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-MEYTIESE 2, HH3IE), “MEAT] 123" (LA, “AES 7] 123" (ddeh, “AET] 12:3"(H3),
"AMEQIT| 12:3"(NT), "AE 47| 12:3"(3HX])
"SR 43: 7|, T A~ AOLEAM, rH A FX|= of=0|ct, "HE: TICtEl, @ @2 ARl 3 FTt
"£0| 8&8"(dosa 818 1 &, Z&X| 2 &, 23|18 H e &, OAHZAM 1 &, cEF 13, A 88 1 &, =2to|H
718 ®E X 21 %, BOl 1%
"UAMUK S WA 2 (RESE), "YHAMUXSUAN =2 (2, "SHURNSHA =B (FE+EXR 2 )
'YX 0=0| O OLFECH(QES), "X 0=0| O OFEHCH(RE), "HE o=0| O otFECH(FE), &
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- "S 0| ="(Art, Taken), "27_"'0:"5 250" (Art, Taken 250)
”7‘|A|7| 211 ”7‘|A|7| 3:1 117_IA|7| 411
AE ez =g K=, “USA B E"(USA BEffl, An Upside down Map of

- "2{A|7] 1"(Wat Cha Ma Ca Lit 1),

- g F0{"(dosa 818 O|A =

, 8. 27(F
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Kitchen(2001), Art(ist) Story & Culture-Bodyscape(2001), “&1% 45",
N2 dosa 818, S. Broadway, LA O A = 3HQ| &
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« Off the beaten track: The artistic meanderings of Sung Neung Kyung(Z& O}l
)(1976), "2 2"(1980), An upside-down map of Die Westilchen Erdteile(2024),
2A71"(H™ 10 &)(2024), "everyday english”(2013, 16, 17), M.V.G.W(1998), Art is the shadow of delirum:
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 Sung Neung Kyung at dosa 818, Collaboration with Christina Kim of dosa/flyingfishprojects and Baik Art,
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- d5Zo| L*l o #Z(Botched art: the meanderings of Sung Neung Kyung), "2 %! 0
X

- 549 7§dn|&, ofx| o|H| &H|(Sung Neung Kyung Conceptual Art, YestertdyTodayTomorow),

”DEI:]-EE" nHYy = A I.ll M;I.I_lx:iMloﬂj_”n "O:’II' 441/ IIX_” 3 ol [:I_I.A_|.||2|_n, MEE OI‘I—|'9_| B‘AﬁHgl'”, ”%Lﬂl%", ux_—!Hl_El:!u,
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REZAHZIET 4F), YL A0l § OFEECH(1991, EEt=0|E), "A'E O HOf”, 8.23 ~ 9. 25, O,
Al

- 1%} 8.23(8), 2F 5 Al, "Happy birthday to you"("£=2| 85" EE2Y HEHA M™X| 5% =3
-2 K} 8. 24(E), @™ 11 A|, "AE27|"30 Y X0
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o] HEHA 2023", "4IZ 217]: 100 Q12| MEHA 2023"(Reading Newspaper:
Performance of 100 people, 2023), 9. 6(=), 2F 9 A|, Y ALtA O EL}, 2tO|EE(L'espace etnah,
lightroom), A&, 7|2l : Z2{2| ¥IC{(Organized by Gallery Hyundai)

- WAL ot EHE, AISE 2 FHEY WIFAT =tE 2F, 8. 10(5), LT 114, 2= 6 A 882
AELCQ, ME

. 7ide] Hof2| : 45| ol&%ZH(Concept chunk : The Artistic Meanderings of Sung Neung

Kyung), "% 417(SKY Zgh), "UZH7|", “M2 47| A2 A0l 7HEM"(F7|= Ozt 2F A, 2010),
uOII.”l:IlAn three-dlmenSIona| art), ”JTL|0|'_"|:—EE", uJ_LA'i__I.I.l EI- _'I:L AlE Ol" Hl:l: o|.|_|-O| EI-AHEI_H unonsense

Ol MAETYCO ), ol SR 1S Mol ShE(EA) “ASAT, SAAL, ek LA vl

=
"FEOH|; 2o EY, (S, R AR g Od Folr, THE AL Ojg ARE
A7[(FeHdaE- Ay M), Xt5t0jsd M2
-1 X HES] Eojelr, 5.5(8), LF 54|
-2 X AE HTIMEORIR 9 30 ), <dsdol JiEDnjE> OFHH Y 2273 ZHH3Z|, 5. 19(8)

< OlRZiE Ol £, M5Zo ol& %“7—.*(A If Nothing ... The Artistic Meanderings of SUNG Neung
Kyung), &, 2191, =0t WE, S 3, d% 40, FZL=LMAY 20 &), FLSL-OtR AU Of'—| (24 &of
ZEE) R EOE, A5Eh i17|(Happy Beeg), 1 & IO, AlFE BME, AlSE 2 FAHE, YA
EIS(RQ 3 EEES HEMHA ZAULE), Baik Art, M2
-1 X "ORRAE OFE =17, 2. 22(5)
-2 At "OFR AL OFEl .. 117, "B X E", 4. 4=
-3 X A FE 2 BAEY %'5104EH Tl &t s 20 O HOIA AELT, K= w=: SX[AH, 4.
26()
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=0T = O/=3| 2@ ARKO), M2

1991 « SMO| Xp&E - Ll AZIO| o O ECL(S's posterity : Botched art is more beautiful), “& %l AtZI0| O
OFEECH Al2|=, dfH 22|, th+

1 l

1988 - 35382 Rz, =0t T, A, AE| G 297, 7= A 2T, AelMsrER 7|E,
P

1985 .« dSdH AFAY 8 -24), 2208 M2
OCHA|
2025 - <B 2t =EE| AlIAe} TtE[>(The Legitimate B-Party), [HS &0/ A0 U 7F-&H
Sd|gd, HEY7 |"(2024 HAIE OFEATO|A Eu ), "A=E = FAE"(2024, T A E
OlEAMO|A F ), "2t &0l 2 M ZE", 8.28-9. 28 = HO|F2 222, M2
(SO0t2 D|2H: FENQF Mzto| L), "HT: FHEH" 8.8-26. 7 .31 ZEALf0| =2

s, S

« TON PARER:. , 7. 23(2h-8. 16(E), A2{2| Mzaf, i+,

« UP Coming: ‘4534, "Cultivist & ?/¢t 57| 2"(F 0|22t = EHS flot HEHA EXHE EQ/IAE SHIHE.
E%35) 521, 22 53028, HOtE 15

« MZ-ZEO0MY7IEE-AX: M| 8 2] AXEE 7=, "OtL 72 E W2|"(9. 2(2}), "D (XISt 2FE), 5. 15(8)-
9.7(8), Atotd| =&

« MMCA A& 4dH: Sh=3iC{0|= 10| 210]| E(MMCA COLLECTION: KOREAN CONTEMPORARY ART),
"RIKl", 5. 1~, 2 ERN Oz M=

« Performance 2025 [$t ® & of L 7} Q! CH, HEZHA HX| E2Q M, Exhibition Prawwing &
Installation, "O"& "OO"StCL ("#"E "AS"StCh), 4. 19, 7|2l O|=&, ™=

« Unboxing project: Message, " &1 7| 12:3"CM(ARY), “AMEZ 17| 12:3"CM(Z ) <{Archival Pigment Ink on
Fine Art canvas, 65x43.5cm(canvas), 144x47.2cm(Silk scroll)56x13(d)cm(paper cylindes)?
-Eg|R RAam2lm2NE OEfRZ, 2. 27-3. 3
- Konig Telegraphnamt MonbijoustraBe 13 10117 Berlin, 3. 20-4. 12

2024+ B OIS 7B, S HEUAHARY BN 714 Fot MBDIL HES ST 8 SRS
SR MB0|7} T 23 SL HEY), 9 30(Z), 23 440 £, B 02T UY oYX B
£88 23t AIMXT B ENT @), 84

« "Winter greetings:,, 12. 5(5)-12. 28(E), Zi2{2| 4l2kGallery shilla), CH

- 2Hojo] HE HO{AM- AX H, "2 0{2| HZ2 EHO{A"(Jumping over the barries), "5 1'g E0{", 11. 19(F),
HE Ol=z2 7| A8 1 A

o EHEHE(TANG-TANG BALL), "&%7]", "£" 10. 29-2025. 6. 22, A7| S5 0{2I0| 0|=2HNorth Gyeonggi

children’s Museum), 7| SEHA| 32



« MSHE = A 9 11-10. 31, SORO H{EHAQ U S S0t {44 E{O|'d

« Gobi M, “Collaboratin With Gobi and Baik Art", "S- Z", "H&"(HOLE H|S, wood frame), "1'd 1
HO|"(HOLE K| &, steel frame), 10. 29, 1017 N Maidson Ave, LA

« ASIA ART ARCHIVE ANNUAL FUNDRAISER, Asia Art Archive, “#1%&"(Lenmann Maupin X|3&, 3 & 1 &, Set
of 3), 10. 23, 83

« Open Hands, "22217|"(FH), "2 7|: #olo| HIZHA 2023", 8. 30~9. 5, ALK 2}

« 22|18 BO{F0Ot, A2 2 EO{FCHAN?277, 8,23, LF 6 A|d, OFEATHO|A F, TtF
« FME NI “F “Xf" 'S8 HEHA(RZOINM BXIE 2FFO0| 20 A4S0 Holr{ "0t of Cizt
L& m=, of: BX|2| 8H, 23t2| Bl §35), 8, 8(F), FUS FEIOIS, T2 HWAHSZE 5
- HUIRE 8T, BES, O|BE, MR, KLk, dE s, 2y, 0|, 233, &R 0|(Rt5t F20lH), A
B8 A 25 9 A

« Sujung Han : Prolog &, "'58 HEHA(SY3| MEX|E DO "EQAE FHIHE"), 5 11(E), 2F 54|,
ART SPACE X, M2

« O S0}~ 0| =0| I OFSEHCCH(Botched Art Is More Beautiful), 0{210| & 7| "M5Z : O S0F~2 %
Of=0| & OFS EEICH” &, "S Mo Xp&S-Xl AFRIO| o OFF ELH, "Hiote 25", "FE4 3 T B-MEFO0|,
"AEE HIE OjOF, 5. 5(Y), LE 2 Al 2L FX[S, M2

« TAUOLEAHO|A F 742 5 Fd 7|'EHC 2024 O MIE : "S5 Z xO0|& »(Suwon Art Space
Gwanggyo's 5th Anniversary Exhibition 2024 OUR SET : Sung Neung Kyung x Lang Lee), "CH& O X| & :
£ A Korea"(Daedongyeojido(Territorial Map of the Great East): Unified korea), "S% R 2|0} 5 M =7
Al9H(The draft Flag five coloured for the United Korea), "8 BO| 2", "Si% 3", "% 43"(M H2|& 89,

-c‘)ljxol. 7|§, %7_' go_l nonsence DlE” uAl DO|7|M __I_|_7.”o|_o| -‘-L-Ii 2 xl.)’ H_JEM’ ”&IEXE-lX-inl MH_}!_I':_AI_l.MI

nEMD| oter n Tl rE S AL, AHH>IHIY R e 2 F0olY, 'S MO SR, "AIFE =
ERE, "AlSE ERE, BEAHE", 2024, 4. 26~8. 4, TAA|ZOFEAT| O A &
- 1%} O M E", 4. 26(8), 2LF 3 Al
S2KHAEFE 2 BREY 5 7@h, W 11 A, 7Rt A@SA), ® 1 MAM 3
-3AAIEE 2 A AR o= 40 9 Ho| A AZ2EYSHHM HAIB2
M EE, X = G712 MET, 5. 22(), LT 11 A
-4 Kt 4201976.6.1 0|2 50 FE MEZ 87 oF7| 2 MEHA 7| SAH(FOIQAR 230 F), 6. 1(E) F
3AL A1 EAY A
-5 Xt ME4=0| DtEQOM SO ERM—Ed 0|7t 458, tiE, "tEs7]”
« SUNG NEUNG KYUNG PERFORMANCE AND CONVERSATION WITH SOOJUNG KANG, "GYOPO
Community”, AX|A|ZH4. 13, 2T 11:30, 13th. Apr. 2024, 11:30 a.p.), GYOPO SPACE, LA
Z (Masterful Attention Seekers), "2 12!" "APMEI-EMOITL &GS "SHOIE "1
g Fofr, Fiateitinjs 2t TAIE 2, 3, 4t

i
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15,
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Ev WX}

<O -9 d
|_| "Alf'-TT'_‘E—r—X = T

- 1% s ERe 2EY, 3.153), 2F 54|
S 2 KpAEQAT| (RO QIR 6 ), 3. 16(E), 2L 5 A

» Only the Young : Experimental Art in Korea, 1960s-1970s, “Symposium : An Encounter with the korean
Avant-Garde”, "M Z 217" (HO AR 5 F)("Al=E & FHME", "EFILE SHIHE" 28, "ME 11974, 6. 1

Ol o", uo:l 7|"’ lel_ll, 117_1%11’ ”A|_|_E_g‘lj|”, ”AI-J_—ll-", HA1|7:”XI_-IE", odxlAl?_I'(4 12(%), 2:?_— 05 A|, Fri, 12th Apr 2024,



05 p.m.), Hanmer Museum, LA(T*AISHR =3] TA|)

2023 - rumination:BtE:R 8, "I EZY"(Drawing with coffe), "M HF2(H|YSE) 0&", cmgg LOUNGE, ¥3|&, A2
< 0lE in B4, "ASE 2 FHE 1. 25(E), 2F 54|, QAL HIN, 54
« Only the Young : Experimental Art in Korea, 1960s-1970s, "2 : 1974. 6. 1 O|&", "X}", "HE", "0{7]",
CAERAZ|T, AR, TMIATEE", 9. 1~ 2024. 2. 7(1th. Sep. 2023~7th. Feb. 2024), Solomon R. Guggenheim
Museum, New York(T- 218t &3] TAl)
1R AERVICAISE 2 FME "ERLE SHIE Z), 11.17(8), 2% 2 Al(Fri, 17th. Nov. 2023,

02 p.m.)
2K AETCAMEE & FME "ERIAE SHINE 27, 1. 18(E), 2F 2 Al(Sat, 18th. Nov. 2023,
02 p.m.)
- 0|F = 7|8 dsFe U os, dsdo T o= A2, 10.30(Y), RE 3 Al st =HEa
103 2, M2

« H| 9 3| C{PAMTIH|IE Y ZH YA E-ARIe| Elat SAICH AlZH-E2H(9th Daegu Photo Biennale Lecture
Workshop-Power of Photography and Contemporary Visual Culture), "8-5Z2| &%l o= 2},
“d5d9 ATolE A4, 10. 6(a), 2F 4 Al, L0222l 2, o+

+ 2023 M| 15 &| ™ ART 0O+ HAE|'H(Daejeon Art Mime Festival), 'Ot = Ot &7, "A|=E £ 2xiZE,
CHT ART Op7{ot== 03 OFACHH, 9. 15(7), 2F 7:30, A SHHEH & Oof& %, M

ES mHEHAY STM JHQUH <40 Y| HHYUX|>, Gallery Pi&Kim, A2

« M 193] EZhOl= i M4, "AISE = B ZE" 8. 14(8), 2F 3 A| RYSE 22 AFL|R C&D,

MEEHE)

« ot M E0|E 1960-70 'ACH(Only the Young : Experimental Art in Korea, 1960s-1970s),
AEH7I"(AM=E & B2 "ERILE F BNEY =), "Abl, "MAIT R, "AE:1974. 6. 1 0|2,
CANEAT| o) QK| KPR 6. 27(3), RF 2 Al, FEHCY 0|2 MS(FASHY 3| TA|)

2022 @Y HIE B7|, 'S5 HEHA" 9 7(5), AtStO|=a, M2
(FAe Ml =B S 210 MM F52|7|(stretching))

» 2022 Internet 12h Live Performance-Good Morning Artist?- Daily Life and Art in Miryang Arirang Art
Center, "LI= L7t SHAE RZCH(| feel myself always heavy), AlQ! : ZsE, Al : $3(H)OM XS XL, 8
13(8), 2Y of2|E OtEME, 2

- 2022 SR ZROA A2 X7F & MEMY, HUESH7(0I122
FHEOI2R 0|zt ot 2F S2h), 5% 8. 8(F) S

« 2022 SHEZHOE A & MEAY, A ZT(OEA
-1 R 7.11(8), 2els E
-2%:7.18(8), 2ol E

EX
t
-5%t:8. 8% 3 Xpet
« 4487 M : Destruction=Creation, "FHE" (212 Zgh), 6. 18(E), L= 4 A|, Xi5t0|=d, M2



« =M7|, BB X (Kkumjeok Kkumjeok), "=A7[" (218 Eg), 5. 22(Y), 2LF 3 A, AELFRXZ

«cO=HE o33N : £7|27] 0]&2KSemi Art Community project : Boogie Woogie Art Museum),
"2 F HY| #l= A 2R9!"(You need to have a good slack!), 24 A|El O/, 24

1XF: 4. 30(E), LF 4 A

-2K: 5 1Y), RF 44

« 7IHRE3| (Masquerade), "S780lut 2HPZS", ZHeMO=2 2FE2 A 1 2" HAIE, ot

l l

PAN Asia 2021 : INFINITE : Live Hive, "! & A& & RUCH"(What a terrible life have | been living!)(M %[ 7
HEHA . 7] 0|75 20 7| MEMA X|Lp & G HEHA X2t AHA HEHA O i3
YA I HA) The GARDEN SONGJA_Space SOPA, A10ta, XL CHESHH, S

+ Hello Museum 28, "A|F52 & M E", "S5517| =22 SHE"("0f ~ =0t ~ =XH", 2019), Hello

2021  « 2021 MAZEHM AtDp, SOl MEY, O™ A|E0[&2, CHH
o}
AA

Museum, A&

o 22/, O[Ef M| ZQI "= 0l I HA" 10, 30(E) 2F 12:30, 84 A|AE OAME E5, A, B
ot 4899 “AYmZ|"E thH, "ZW7]", 10. 22(B) LF 4 Al E, M Aot MH S =
- ZYFH EC| ALY 2021(Gangwon Triennale 2021) - [tASH X (Warm Revitalization), "$HEH =0}

EM1"(Let's get wasted!), 8H SYAY TS 82, 8N, ZEE
-1%X:10. 16(E), LZ 2 A
2K 10.17(Y), LE 2 A

« ZZ ALY Concept In/On Photography, “FA|Z"(L§ =0 £ E OfL M FEOZLE =8 18 =
T HES JI9(Z @{Uja EXfF), "L 10. 2(E), 22| QAHAKZIEE A2 a]), AALS, M

« 8- 10 4HEFOTXNDAHRS 50 FH 7| €™ Future is Now - O|2l& X|Zo|C}, " xHE"(8. 10, 7H LA
M S RN Y HE VIRIE e 24 E), neAs e 4= Bt £9), dE7E0/=2 (Seongnam
Arts Center + Cube Art Museum ), '

« &XY CORPUS GESTUS VOX, "4 = 217|"(& I3 7 FH), "The wall-Z &l Hop7t O OFFSECH(AtZ Ha),
MESI7|" el o] ZiHE A, "Eag, "Og O %“01 7.19(E), 27| =0]=a, okt

« Xkt X| 5 (Catastrophe and Recovery), "&=%7]"(Handwashing)(8 4, ATl Zgh, I EIAHC{O|=2 22t
ME

2020 « &0| £O0| E|l= MIHH, "2 12"(Drawing by your bottom)(5 &), 10. 16~11. 22, At5t0| =2, M2

+ 2019 EHO[A|O} E'IE HA A4 The 4th international festival of Homar -Video and Photo Exhibition,
Light Art Performance -With Approach the Nature-, "&2t8 2 2"(Cultural alarm), 26th. to 29th. Oct.
2020, The Arta Contemporary Art Institute, Adab Art Educational Center, Khorramabd, Iran

o EEQNMM “CE S}LtO| CHAS (gnother dansaekhwa), AtSHO| =2 A2

o O 2| 7| 7WO|E, "0ff ~ S0t ~ ZXH"(Hello! Let's have fun!), 3Xt: 1.4, 2F 2 A|, 227 X|Z O{ZI0]

=2 412, M2

O

2019 « Something in Common?, "Something in Common?’, "SAHZ"(BIE 2 2 ZE SIS W =20 CH X4



o0l W €== 28D 7t9(= {1 CHA| 2R E), "AMM S oh-E73 2l 2#A §1Z"(200 &), Polish and
Korean Performance Art in the Context of young democracy, Art and Documentation/PAN ASIA, -
Performance Workshop for Student, 10. 15, 2% 11 A|(15th. Oct. 2019, 11:00 a.m.), PATIO ASP, Akademia
Sztuk Pleknych w Gdansk (Academy of Fine Arts in Gdansk), &=2|7, Poland
- 1%t :10. 16, 2F 6 A|(16th. Oct. 2019, 6:00 p.m.), PATIO ASP
-2 X :10. 22, 2% 6 A|(22th. Oct. 2019, 6:00 p.m.), TRAFO, Traforstacja Sztuki w Szczecinie
- 3%} :10. 26, 2F 6 A|(26th. Oct. 2019, 6:00 p.m.), arsenat GALERIA MIEJSKA w Posznan

SAUZAZ AR A0l JHEM", F7| =0l ME, 7| =0|= 2, et

- FEBf0|sR 50 = 7|8 - <% 0/=3}F A2] 1900~2019) The Fiftieth Anniversary Exhibition of
MMCA KOREA The Square Art and Society in Korea 1900-2019, "4l 2"(1974), "AtTIE"(1975), "HX}"(1975),
"Atb(1976), ‘&= otz (Mojel §= &otz| 5 ), 10. 17~2020. 3. 29, 7 HTCHO[=T, IHA

453 HEMA HERAOCI=Z S| AL, 2019 | =27t CIX|E OFZI0| | AMY), "HIZHA OFE”, 10. 11,

T Al ME AE ARE SO0 (X|St2 B), ME

- & MF2 0 At MY AKX ROl M7E THEMA OLE (K= X85S

« 2019 M2|E MBS} =X - Z Qo TAP, "X|ZEO| I{EMHA" 9 28 2B 6:15 L2 74, MzET FZ,
HEE2MEY 2.3 &7 0l=9 HY Wak 2H of gom 21 H), M2

-HDHF2 FZ F0M JA 2|E30 W HEHAE XYS5H= —E—% 20 2M 2 XESIAZ

- QbgaL BHE - LIEMEMO], otE - - 27,89, 2E 5 A HEHAQ T ZAut X[, Xjst0j=d, M2

+ 2019 10 '3 EHOfA|O} ‘23 : &OIQl= HAlO|C|of (The 10th Anniversary EO}A|O} - 2019 - ALARM :
Approaches to Live Art in the Revolution of Media), "235 22" (Cultural Alarm)

-1Xt:8.29 2% 7 A|, ZEOFA|OFE 2 EH(ACC, Asia Culture Center), OFA|OFE2LHRI(A.C.I, Asia Culture
Institute), 2t XA S8 2 2, FF
-2XF: 9.3, =% 7 A, €20[=2(Imin Museum of Art) 1 MA|A, A2
. O|&#2| 7] 7+4 0| F(Dear my Grandchild), "Of ~ =0t~ =XH"(Hello! Let's have fun!), @2 FX|S
o{2lo|0j&2t(Hello Museum), 8412, A
-1%H:7.20, 2F 34|
-2%t:12.28, 2Z 2 Al
« BHE} 4?1 (Exclusive Zone?!), "B EF 21" (Exclusive Zone?!)(6. 29, 2F 4 A|), "#MEA HE2 Of 2 HF L E|
Z2H E (Community Project in the Wide Riffle) / &2-I}F HEZMA OLE Z3HE(Paju-Yangon
Performative Exchange), & &t OFE AIH O] A(Gwangtan Art Space), I, 6. 29~7. 4
« £8 - o= 2 ¥ E2Y(Drawing Korean Modern And Contemporary Drawing), "2%& 3", 4. 12~6. 2
a0p0jsd, Sn7t 2EEHE, M2
o M40l =2t : OfA|OF O &1t AFE| 1960s-1990s(Awakenings : Art in Society in Asia 1960s-1990s), "2 &:
1974. 6.1 0|="(1974), "ME&471"(1976, AT YY), =2
-2X:1.31~5. 6, =EHCY O)=2 ap- 2 otA
- 3Kt : 6. 14~9. 15(14th. Jun. ~15th. Sep. 2019), 47tZ2 = & 0[=2H(National Gallery Singapore),
A7} 2 (Singapore)

2018 « The Age of Action : Tabula Rasa x Flow, "& =57 & 27, 12. 28, Space55, S48, M2



2017

« HO|ALR], "FYTHE", 12. 20, ==2tH M= 284, M=

[

2018 21 H o= AHE Ei’ﬂl Underground on the ground, “Z§ 24 S5 HEZHA X515 THUAY,
12,13, "0l =& QJALO="(2002), “tI=: 1974. 6. 1 O|="(1974), "A=Z & 7]"(1976), "?IX["(19
"EMZ1"(1976), "E7tRF"(1989)(HEHA XAE2HA| : X|SHESEE), 12. 13~2019. 10. 3, € 7C'|X|0|'7°I 124

1™ A|H A AH(Inchon City Hall Station on Incheon Subway Line1)

=Ze o|Fo| Zy Y : st SIL ALEI2-F 1988-1999(Frames after Frames : Modern Photography
Movement of Korea from 1988 to 1999), "Ul E0i2| AFXI”, 10. 23~2019. 01. 31, CiF+oICiO| =2

|, o+

si='d stZHO| EHA 1968, Korean Historical Happening - Murder at the Han Riverside, Remake 2018,
"SHAHO| B 10.13(E), 2F 4 Al E3ttfu ZEZ Ch2| (Under the Yangwha Bridge), A2

MNAtof| =E=Ct: OfA|OF O]&at ALS| 1960s-1990s(Awakenings : Art in Society in Asia 1960s-1990s),
"ME:1974. 6. 1 0|2"(1974), "AME&17]"(1976), 1 &t : 10. 10~12. 24, 2018(10th. Oct.~24th. Dec. 2018),

E R EZ00/=2KThe National Museum of Modern Art. Tokyo), Tokyo, &=2| ™

AMSY S, AX[7| SH7| =7, 1005 ZM 3T, s, M2

hFEF VN ;- HiCkAE|, (EHESH|E 118 AEiR7]), 9. 21, A22| R, CAE, M2

37|k ojs@ SEH 37| of7[0|H - X7, "APMIn_SZolap 2GS "(206 7&), 9.10~10. 31, B7| &4
AM A~ (Yt ateta), =H

ZNEY BEHY, 'SEHE ZHEE", 9.07, ZN3E, s, M2

Gl &5t2H?(Arthara Art Fair), "0 = At2tH?"(Buying Art!?)(ZHEHA] H{EZHA) "SHQIE" 3 EX|), 8. 30~9. 02,
L E M2 (Palais de Seoul), A=

2018 M F I ML EH - et= HEHA OLE 50 A 7|'d - AL0[E0M H->GEIX]:Try Again Try, 7
7~7.29, MFoit0oj=2, A2

- 1A EHEE SN HEHA), 707

-2 Kb 2R E21.7.08, "EHHA X2

CIX|® ZELLE (Digital Promenade), 724 T HA" “"MAHE", 6. 14~8. 15, A|SA| & 0[&2

FHE dsd 2UM™ - E20|ELE, "= 2H0[ERE, 'S M Q| SHE(BH HEHA), O O

Cgo_lu(everyday engllsh)( Oxl.) "O:iXF 6" MHHI:AI.HI “%7-'9_'%4"(9 %xl MX}-EA'_I_'M "&!Exélﬁ(&!jl Ejl 7§7|

frars
=)
frars
3SS

HAF AICH)”, "APME TS olar 2HAGE", "OT] oz ofH A Sl (R2B4Y), 5. 4~6. 4, Afoi0lad, M=

Xt =FO| o|¢hOoLE : o= Oft7I2E0|& : 1960-80 HCH2| HE, "I'm the low man on the totem
pole", "ZtH 2", "ME", MAXE", "HEHA X}g"H, 1. 16~5. 13, Ci70|=2H 1 MA|A, o0, O+

HYALE B2 =2 MCH(Reenacting History-Collective Actions and Everyday Gestures), "2l 2: 1974. 6. 1
0|2 "(Newspaper: From June 1, 1974, On), “MZ &17|" (A EH &), "I X["(AFH A R), 9. 22~2018. 1. 21,
0| =2, FAETA|Y, ot

—

OtA|otC|H} : ZIA S CHO|A|(ASIAN DIVA:THE MUSE AND THE MONSTER), "7H2f4A] £S5 HIZHA"
"MATE", 7.14~10. 9, MEAESMS0[&3 M2

REHEARSALS from the Korean Avant-Garde Performance Archive, 'S M| 2| 5L 2"(S's day)- @4 H{EZHA,
"APME I EY oIt 2 QIS (226 F), 6. 27~8. 19, 2017(27th. Jun.~19th. Aug. 2017), Korean Cultural Centre
UK, London



2016

2015

FLI2 OtE + &2{2 X(UNION art+plus x), “APMEIH-E- 010t 2HAQIZ"(222 &), 6. 23~7. 2, Q1AL Z
QIALE 133, M2

S2YU°| E2IAA - ot OFY7IEC|AE s Q| HHgM : Ej S 7| ot= Wolo|sat s, "2o HEMHAY 5
31, 7 & OtA|OF 23S 20|22 2| M3 - OFA|OF HEMA OLE FH| T2t

708E M, TN, 4538, 48, T2, "AMMEI - S0 RS (222F) , 5. 19~6. 06, LIFOLE,

l

MNE

ol 280|, '58 HzHA "FY7 T B-AUES0]", "H|0te-2 5", 4. 14~6. 04, Aot O|= 2, M=
THUMO| s 2FE SEH - 2€ 8 o ME'(128T T 80 TA), 4. 18~4. 26, Z Hvi] 0|
a2,

2016 H& =ZH[ALE|, "= HEH 2" (pop up performance), 7HAA S ZAL [, 8X| 2+5H, &
Heg+28H0|e 24 T MEHAY MOt w43l HAAUHA ME

2016 FAHH|AIER|, "= HZHA(pop up performance), 7HEHA] =3 EAL I, F1963(1 A =8 SF),
Yo|s, L4

2016 FAH|AI'E 2| Busan Biennale 2016 Project 1: an/other avant-garde china-japan-korea, “tI&: 1974.

6.1 0|2, "ME" "g HO| ME" B4t A|Z0|=d, 25, £4F
B2, Xt1, o|X|2{ ZICt - RO 0|= atH 30 'd EBH, "Hetero Chronicles”, " X", T 2@y O|=a
L s B | s B2 g

OfF 3ol ofF A& Ql : 1989 A 0|F, =Bl O|=1} ALZl(Public to Private : Photography in Korean
Art Since 1989), “S M| Q| Bt " S M| At&F - LI ALZIO| o OFSECH", I EHMY Ol MS2

o
245, M2

O|FE u Aetn 29| "ds582 oadz, St 2 =+ 7t=8 HUHA#H 35 M2

A Chg S-759 OMX| & T HEHA OARR] - 527, 200 Ojg, SEEY, Ma

YsS= + AUFL =AY, "Fo HEHL SG=SHR) HRASHLROR OF2] =4S R, M2

SYUS SENOY-GTE FRH "EYASMFEE)", AlS2]- T HEHA Sotnjsa AIME, M2
SYS EHINOMY-GXE FoH, 'SLS S ZO0", A A HEZHA HOjER QAALS, ME

9817711 - SSO0tA|OF X| ARt AL Al (9817711 - Regional history and Zeitgeist of Northeast Asia),
"L ZEFALICH(I'm the low man on the totem pole)

- 1A BAE R B, =ERE RE A T

-2 Kb FREMBR BR B, 2 5 224, A%, PE (Xi'an University of Architecture and Technology)
9817711 ™-S S5O0t A|OF X| AL} AJCH7H +1(9817711 - Regional history and Zeitgeist of Northeast Asia),
"AHYEHIHPY @ ER) - S Qlnt 2SS (AT : 8x10in-200 &), TA| 12015) : BEAE =47 B4R, AX,

& Bl (Shaanxi Province Art Museum, Hall 4, 5), M A| 2(2016) : BZ N5 &R =418, A%, PEI(Xi'an cassava
unlimited Museum of Modern Art)

CiA] QHLbE Ml2471 - ST MAA (Brave New World), “O[ %l A M| A|"(Crazy New World), M2 ™ X} 47}
55 M2

OfAlof #LCH OJ=% 2015 (International, Art Performances), "=t =0| Z 25}"(l wish | had enough money),

TR-2 X MeEE Ol 32, Fg=te] A, ™=



2014

2013

SHSEH, "47| ZE LI (How is the world using you?), E4tE stS0r2 LE ZEY 715 Y, M2
SHEEH, "tba.(to be announced) 15", 7HH4 & 58 HEHA HibE otZ0rS INZHS O, M2
S71E & (Living together, Happy together), "AHAM T IH U@ ER) - S8 210t 218 ¢3"(Four Faction in

o
Four Colours-No relationship to a particular person)(AFXl : 8x10in - 448 &), HAtE st2012 QE A=A
HE, M2
OtAlOF2| X(THE BOOKS OF ASIA), "?IX|", =& OFA|OF 22T 22 2 A(ACC Archive & Research), 5

MIPAF 2014 (Macau International Performance Art 2014), “I'm the low man on the totem pole.”, Ox
Warehouse, Marcau

A4S A=A - HEAHZ = S, &, “OHIE S/l otef 27, tEESt oleel MY, dEA, s
2014 EHE HAE[Y - 0| =2 Burn : &, "Crazy Freedom"”, 2/ Art Platform, QI

2014 ZFH[ALY-E{H S EEH—?—EI'(Gwangju Biennale 2014-Burning Down The House), "S7 911t
Y, A, ALY H 2 WA, BF

— ’ E
ZFH[QEY HEMHA EHH : Sweet Dew - Look Together, “Sweet Dew”

Art & Sex - Sex + guilty Pleasure, "3 (%)= (%) otA|5t2t", @84 HEHA - XX I{EHA OFOLE
o, OEf R, M2

2014 H| 6 §| THEHA OIE | EQ|3 OfA|O} - E|8AH HZ(Indeterminate Constancy), "HEst 25, A2{2]
F5 2ils, M2
The 20th NIPAF ‘14 - The power of human! The power of art! The power of NIPAF!,

“t.b.a.(to be announced) 14"

- 1 Xt : Tokyo, Arts Chiyoda

- 2 X} : Osaka, C. C. O(Creative Center Osaka)

- 3 X : Nagano Seminar, Kashiyo Sanso

- 4 X} : Nagano, Neon Hall, Japan

oS, 7 ¥7to| HhE T EHA HAE|Y(Summer, 7Day's Nanjang Performance Festival-Slow Slow Quick
Quick), “t.b.a.(to be announced) 13", 22 E Z(Kunst Doc), & d&E, M
FE-E3|9 2 "tba.(to be announced) 12", Z22| £5, 22, A2

ZHo] HEHA, “As yet’, A0 Setm M ST 2

dEf g + EH2 (YY) 24y, T HEHA B QY HHMF D) 25 RHE, A SAS
METE BEED AR 7|21 FE 71g, H=8lE tEea s 2, dHls M2

Y WA -FhE HEHA "AIES £70| X[=E SRCH(La chose chose Chose's cheese), Art Space
Hue, =A|E[, It

=AM HAR HeY 2, 'S5 HEHA-FZM (Impromptu Performance-Orange), 22 &(FEFF 4

dUH), M

o

12th 3= H&0=H|(12th Korean Experimental Art Festival) - 444 X T{EZHA “th a (to be announced)
117, Muo=dedy, S0 & M2



'E1}-Passing' EOIA|O} - EtE.0|E 2|0} WM OIE B, "tb.a.(to be announced) 9, 10", "#1%& 39", Eef

-2 Xt

- 3 Xt

-4 Kt

- 5 X}

g ME

G OlE0O - 42 HOfQUCE, "HMlA Ojs”, 47| O]&2 ehit

to be announced) 5~8", =28 % : E2tE, HIL|A

. Art & Documentation Festival, “t.b.a.(to be announced) 5", "#4%& 38", Wschodnia gallery, todz' (%

X), 5. 9(=)(Thu, 9th. May 2013)
Interakcje (21E{2HA|), “t.b.a.(to be announced) 6", Piotrko’ w(I| 2 E2 3 ZE), 5. 10(E)(Sat, 10th. May
2013)
Night of the Museums, "t.b.a.(to be announced) 7", Labirynt Gallery(2tH| 21 Z2{2]), Lublin(Z 2),
Poland, 5. 18(=&)(Fri, 18th. May 2013)
Infraction Venezia, "t.b.a.(to be announced) 8", Partito Rifondazione Comunista(Catello 2061 30122
Venezia VE), Venezia, 5. 29()(Wed, 29th, May 2013)
Infraction Venezia, "Impromptu Performance -t.b.a.(to be announced)”, 2t0-23(St. marco) CHA &
/ &2 =8 (Pallazzo Ducale) / OF2XtLt = M ZHBibrioteca Corerr), &%, Venezia, 5. 31(8&), 28
04:30~07:00(Fri, 31th. May 2013, 04:30~07:00a.m.), Italy

2012 70 EC| ROLE O], "MEA7|"(AFEIEE), A2AI-0/=2 M2 =AM21", "AE:1974. 6. 1 0]|2"2]
XtZAFEL, ST 7}ELZ 0 SFSUAH R} CHO] FA)

o 3l XCiH, “O{C| Of& Otk 0| 2 2?"(Do you have something that is no art?), At& G4, otS &3t

o=l

S| I:F AI-M ZH E-I E| =

1] O

« PLAYTIME - 3}7|¥5", "tb.a.(to be announced) 4", 23}Y ME 284 S5 M

L]

“t.b.a.(to be announced) 3", 2|3 ™ : Guangzhow, Chiangmai,

-1 Xt

-2 Xt

=M . Rip"EFRRIHITRE MR (Quangzhow live 3), NI ARZE (1957 E HH)- MEHREMR
OMZE)(You You Contemporary Art Center), M BB BFEERE, M, $E, 11.
28(=F)(Wed, 28th. Nov. 2012)
ASIATOPIA, International Performance Festival #14th, CMU Arts Center, Chiangmai, Thailand, 12.
2(%)(Sun, 2th. Dec. 2012)

+ 2012 T OFA|O} S 3}-Passing

-1 22 o= 3%, Mg, 11. 4 (3}, "t.b.a.(to be announced) 1
-2 Xt 2ot B MAIEH 23 11,18 €(5), “t.b.a.(to be announced) 2
o A XYMt HFLE| OLE, "M ZF F 3"(Um thinking 3), &Y ¥st 3775, o1

- 228 00| OIE Y EYA - "SX|0i-FF network,, "dZf F 2"(Um thinking 2), 2AEHLIE 10 FHE 7| &,
Mz A|EH OLE HO|Y, OHof
- =224 0o|Z OlE Y ELI-EF 7N O|C[0] HEHA OIE - TEX|0}-FF networky, "2 S 1"(Um

thinking 1), &3 H[AEy 22 5, &F

« X 23

22

201
214

2 ot M3 of| =H|(KEAF-Kopas), "HtF2t HHF|"(The Wheel and wheel), &5 ZAEZZE

i TN HEHA OFE HAE|Y, "0=2 252 280|CH (Art is the impassibility of the passable),

S SHAIS|TF QF H|TH Ol At

= =y 71—

Ofot

Wy HO

CH

0|

M=

2

—
-

Lecture performance - & X M{EZHA "St=0| CHM B (Dansaekhwa of Korea), = & &



oag, ot
« AHISIA H[H2| HAZZE IHRF YERXT, "Lh=0F H[E2[ Z74(I'm a non-profit artist)
1A HEZE AY, o
-2 Kb B YA EhEE MO|LEY, Z3tE, 'OfE AHO|A SHAF Of|0f EZE' (Art Space UNESCO A. poRT)

7|4

2011« Kopas £4 ‘Creative in bar 7H& 7|'&', "Creative in bar £ ?/5}0]", Kopas AFRA K|S}, SO &, A2
o " =7t XL O{1"(You have crossed the linel)
- 1At $4538E# /D BIIS (Guling Stroot Avang-Garde Theatre), "5S L ZHA - 7§ (Impromptu Performance
- Dog), 12. 2(2th. Dec. 2011)
- 2 Xt AEBERITSEMENSE =5 8/RE(Body Phase Studio Presents TIPAF Theater Piece II),
ZRRES (EMREHEMRES, Chufong Farm), 12. 3(3th. Dec. 2011)
- 34t AL EREMi DL\ Taipei Contemporary Art Center), 'SS L{ZHA - 7§ (Impromptu Performance
- Dog), 12. 4(4th. Dec. 2011), Taipei, Taiwan
o THOLAIO} 4 2], M| - SIM"(#& K - K // Celsius - Farenheit)
- 1%t 22 o3& Box theatre, A2
-2 X HFAIY 0j&2 1 F 2H[(Gwang Ju Museum of Art), &3
« ¥ 10 2] ot A Ol=H|-5 2 HEHA "= B-boy S AT X3}, SO &, A2
« OB £2| $=C}/1970-80 ACH ot=2| ALY 7' F0|=-FY0|Ql, "MA|7| HEZEHA" R4 MEX|Y - T
HEMHA F7|=0[E2, Qhit
2010  + 1970-80 'ACH TH=o| FALY 74'F0|= : FLO|Ql, "AEH7|" - AATEY 2, "AFE =2 FHE", UE:
1974. 6.1 02", "Al&", "HMA O, "EH
A3, T e, T 37, Bk DED[=a okt
. 8t E2Y 30 H 1970-2000, “HH & 17, A0H0
« 2010 EOFA|OF, “A| 22| Bt(Taste of 'sibul), M2A| EEZ7H-Be0&3E, M2
+ Crazy Wisdom 2010 Tour, "50f! M=2{! &S L{j1"(Step on it!), EHOFA|OF

- 14 QHOtES say, o

Wy
o=
x
NELLY

Il

- 2% @FAI”0|

1
« 2o HEHA - 0|F 2 ZAAMUS £, LA (Keep your wits), MSLH MM RF 2, 2ot AHA M2

2009 « NIPAF '09(The 16th)
-1 Xk "0f{C| Of= Ofl A 22472"(Do you have something that is no art?), PROTO THEATER, #7&[X,
R (Takadanobaba, Tokyo)
-2 X vofC| of|& OF:l Zd 2127"(Do you have something that is no art?), ZAIM HALL, &3%(Yokohama)
-3 Kb "L HERILICE"(I'm the low man on the totem pole), CLEA kohnosu S-HALL, %, 55 & (Kohnosu,
Saitama)
-4 XL ZERILICE"(I'm the low man on the totem pole), NEON HALL, &&f(Gondo,Nagano), Japan

m
- &gl ofAlof HCiO|EH|, HY MELLR?"(Are you really OK?), HAOIEE, &

o



+ International Performance Show - Ceramic Passion, "=! =! =!"(Fire! Fire! Firel), Z7|= ZXHH| A2y
SHALEH O

CH&t2 100 HX|, "2 X1 & LEZHCH1"(He's on a rolll), OF2 3 0|23 M2

2009 EHO[A|OL(Pan Asia);Performance Art Network Asia, "t S X[0f 22X 0{!"(I'm in a real jam!), N2 &
CIXtQIME] MOE, M2

o= SO AFX 60 ' 1948-2008, 'S M o| BHEY" AdE =& 0=, &

gl

2008+ B3 BICRALE 60 11 1948-2008, *s MO BHHAY, "SI 2A21giS, TUH DS, THH
u

. Olg AR L= UCHRILICE (I'm the low man on the totem pole), MO{E{NZ, M2
. - HEE OLEMIE 7H-?:* W HE I AEIE - NOW JUMP, S M 2| SHR"(S's day) - Y4 m{ZHA 210",
"RIK[, vg HO| Al Z", WEE OLEME, 892

BB -5 TS B8R (Inward gazes : Performance Art in Asia Exhibition by Invitation 2008),
'S MC| BtE"(S's day) - Bof HEMA "OC| 0= OFl 2 ¢A?"(Do you have something that is no art?) -

HRAXRLZE HA, BPIazk B/ 0v(Centro Cultural de Macau), 2P (Macau)

2007 - ZQ HEMA 0|2 Z2AAZHE E§Z, A~ UCE (Nice scratch.), M-S0 ARRIaL, QHAF
« HEHE HIC|Q FA|ZH, " E H|C[ 2 ZA[F", KBS A& 0k, M2
« ot o| W O|= 1967-2007, 'S M 2| StF" (S's day) - G4 HEMHA “AMEFE: 1974. 6. 1 0|2, "MEQ7|"-
ARIEN Y, S ERO0|E 2, O
o Sh= HEZHA OLE 40 'H, 40 Q! - 2007 eh= AAO=H|, "OiC| o= ot Z §l£7"(Do you have something
that is no art?), &8l HiLILE, SLOH o, M2
2006 - ¥H= O1F 100 A H(2 §), A2 1974. 6. 1 0|2, Z ETCfO| =2, O
« TN 40|z R{H OIEFIE - 5 HEHA OLE HIAE|H, Festival Art Canal 2006, “7|-2LH!"(Keep your
chin up!), CHA™ A npstg@l, CHH
« KIPAF 2006 : ZH 34| HEHAOLEHAE|H, 7|21, AX|H ZHIS R, 4™
o B MEHE 49X FR HEHA fg HEE 49 T, Z EOf0[& 2, ot
2005 « 8L O|O}7|(FEE:E27HE R 2 H=5), "S- .. ", Corehand CIAtQl AFZ, ME

H 12 =ZH ofA|ot O|=H|, "= O = Jh= Z"(Rocky road to Pocheon), £ HIEOIEE, =X
O HEHA - O|LR BAUT £

Z "B EZ B (I'm singing my own praises), & HCH Cistel, M2
« M2&H|I2H, "5 0| " (Stop putting me on.), Z2{2] MF (que sais je), A=

2004 o AR AAM, "= E = U (It makes my mouth water), H&ZA2|, MS
- TIPAF '04(Taipei International Performance Festival)
-1 Xp 2 EE UL (It makes my mouth water.), The star of the sea, Kaohsiung, 3. 6(6th. Jun. 2004)
- 2 &b R EUL (1t makes my mouth water.), Urban spotlight, Kaohsiung, 3. 7(7th. Jun. 2004)
-3 A "2 A K."(I'm all mixed up.), Taipei international artist village, Taipei, Taiwan, 3. 10(10th. Jun.
2004)



2003

2002

2001

2R 2004 : MIA| 100 2 Gl=7t "Peace! EH! Z=E3F| Sl!"(Peace! shut up! keep silent!),

= Eoitfoj=a ot

H 102 =8 MEZHA OLE F18 ME, "= = 0|HX|O|CL" (Money is energy itself.), OFE AT O] A £,

A2 Lo] EfY : SHIHINO|E 1960-2004, "L 2 17|, "L Z 7" (AT E ), “HE2:1974. 6.1 0|2, "0|=

=X EEOEE M2

Mo|3 =Eatord, "2 2l 25 MO|Z L (We are all psychos), "2 3 LM (Aluminum-foil man), &=0/&3,

NE

NIPAF '03(The 10th Nippon International Performance Art Festival), "S5 5t "(Day by day)

- 1 X} : Die PRATZE,i# £ (Kagurazaka, Tokyo), 3 .11(11th. Mar. 2003)

- 2 Xt : BE&Be, EHEBMIAL XM, BAE D, FHE(Nagoya University of Arts Gallery BE & Be,Aichi
Nishiharu, Nagoya), Japan

Mol =-HIe] &, "FLZLE"(Aluminum-foil room), &=
L[| 2002-HZF, Pause, Ik, 'S M 2| S}F" (S's day)-B4 HEMHA "HEF, Pause, 1L"(3 2 S9),

Qe 2t X 3 gallery, &

2002 MF HLlo=H|, 3 F H=-AlUOr M=, S| A, @

2002 MF I H|GoH|, Hste| Ojaf, s M o| SHR" (S's day) - & HEHA StRAR|ESIO| MY HOls,
M

2002 MX| of=%H| - 2002 Dynamic Korea Art Festival, "2 S|, AteEst G4l", = HEZEI|Y E5F

CHOj&H - =&-4H™-ofAlof BEXM, ot=2 X[F 51 T, "FE= LM (Aluminum-foil man),

ofsh Oj2f 2[4 oz, o A= dists
KIPAF 2002 (ZH =8| &2l ol=Hl), "“”“Vﬂ 2s Addek, ddx=ZSH, AN
2002 st H™ o=H|, "0 A& = CAL 0 &"(Un exercise of art or a pseudo art), MO{E{NZ, M2
2002 Performance in Pusan, "2 2 (#17)0| S (#R)0|A = ZChH"(Powder talks to the end)
- 1Xp: B4 ME X|5HE Y

- 27Kt S 20 BICIO|E X HALY, F4

o

1st International Nacience Art Festival, "Xt , CHH

—

2002 Digital art Performance Art Festival, "L= 7= ZI0[CL" (| am a nomad), FLIATME Of(=%, £H
ol A - 2002 St=3CHO[&2| $1% / Indexing - Korean Contemporary Art Scene 2002, XtZ CD & A%t

ER SR

N

olot
o

ot siCjo|se| M7 - HMetnt HF2| ALl : 1960 HLH St - 1970 ALY S “AME217|" - AFRIEHY =3t
"AME:1974. 6.1 0|2, = SO 0|=2, atH
(

122 HQIH, 0| 22% - o)

—

o

2, s=dee|(S=Mgd), M2

|20l of=2} of=7IE, Ol 22T -0|=(x) & 22t - M SE-Er2te| & A (Art(ist)s’ story & Culture -



1999

1998

1997

1996

1995

Bodyscape - Shadows of delirium), AFZIZHY ZE8H CHZ 22|, A2

SEZRME 2000 - HEHT|EHA HAE[H 1999 - 2000, "El/S"(Bab/Ttong), "M A HEHA" NO{HE 2,

H 4 2} - 2000 231t o=, MO I LHA"(Declaration), L2 2{2|, T4t

PICAF 2000 (F4F S HIOIET| AE|Y) -S/H| St= & - HiCh QIZh =, "TH IH TH(F! il !, Wave! Wave!
Wavel!), 32 CH OF2|Z LY, F4F

SIPAF 2000 : 2000 M2 JHALI0I=H, "e-dong [0]5, &), movement]", Lef|LIFE LA, M2

Global Conceptualism : Point of Origin 1950s~1980s, 2|2 217[", "4 &: 1974. 6. 1 O|&", Queens
Museum of Art, N.Y.C, US.A.

H 4 22t - '99 &AMt Ofl=-6, "= 0| 17} QiLEL| "(Alas, another unpredictable calamity), Bl<O0tEMIEL,
PSE

o Zo| HEHA- O|LLR ZoYAUT £, "1999", S ol =0 AtTlIstnt Zojd, oty

AMZE 23} - MI71el M EFar 2B, 9502, Me

slM =221 ofl&7tet ol& S, "2 =2 (Rush about to no purpose), E2Y HEHA Esh 22|, M2
E2Y FTH-Z 23|31 E LSS E2Y, 'OHH| A 2 (03, Hlotaz}, AlEEt Y
M.V.G.W(Magoo, Hill, Viagra, Guerrilla bucket, World cup), E2Y HEHA Z5H 250|232 M2
HOM/HM 0.1 M7] M MAHE, “H 22t 2F50|"(Guerrilla bucket), AFO|Z2{2|, MEZ

'98KIDS =4t I H| E2YH, “HLL7L."(While walking), TAHA| 212313 2, 4

7 &4 S{$0HH| O|&H|, "22|= 25 S|5=0FH["(We are all scarecrows.), wAA|- AL A, A
'97 HO| = MLIofl=H|, “HEE ChA|(E B 5, About equal), 0| = OFRFLH, 1A
ot} BCL|Eo| FH7H 1970-1990 2CHO| x5, S Mo| BHEM" Z0/&2 M2

'97 He oA, U HEHA SR R(EEHE, Roaming in the dreamland of bliss), MEAEE ¢,
MEstaFEa HES, M2

SN + gix|ofe] ZolA A= o HEHAY ¥ EE0a® B3 F7| %

g 23 oiH0EH - =ol01E A&, YL 40| H oL E L " (Botched life is more beautiful), £ &2

‘96 A o2 - EF S HEls FHAQ HH - AEZD]|, "QIF £ A (The first experience of
i

o
'96 EO|= A9 o= - H= d9
20|z ofe|FLf, oI

I

Ol&7F £, "ZHH S Ar==5}2t"(Defend the mud flat to the death!),

Ol& S SR, “sie] HE U A Performance at Namhwari), S&7] 42 2%, Hei2)
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A0t E Q| (Three-Hundred-Second Spot), “Happy Birthday to you.", "gH&f 10| S Q- A X =

"(Marriage with a fantasy: Sports are alive), 22|, M2

- Ozt gofo| TEH, 95 B o=0| [ OLEHLL", A= 727U, M=
- o= Sifl 0]l B9 DfNITH-SZHe| ket L2 97 [-APIA Y =k, A2 1974. 6.1 0|2,
MNEAlE0led, 833, e

« A2 E0|0|N HEHAN K], "H =522 LO0FRULE (Gyeongbok Palace is alive), BI&EHE 2 O, A=23, A2
« Hl 13 2| SHEE3H-AH2|0|=H|, "3|Y | LI2t2 (Let's go, country hope!), I =X K|St S AT, T
- 91t 0|F AO] - T{EMA PR HPR X2 B vHEREEE 212 Y (Twinkle, twinkle, little star), O = 1

' o
HolEnSstn WA, "YL MTIO| O OFEELE”, AIiZR2], 2

b HI ] — 1
1994 .« SStEYH 100 T3 7|'=EH, "1884/1994 A{OF AHOF L} AHOF, Ol =2 MY, A2
o Aot X1 O|=XN|-XIHo 28 E O0|%;0|& 28 E X}H(Sorak Mountain Art Festival: Art from nature,

otZ X|Z=E 3l ALEO]"(The boy who climbed mount Sorak for the first time),

o
ERELDEIEIEE

Nature from art), "4

1993 . d|X 29! o1t ol &7S-FEAMmFN+Performance, "X %! 0| =0| [ OFZEC}"(Botched art is more
beautiful), AFRl. AX| g, =42 2|, M2
« H|2EX|CH o 23 2F YA, 'DMZH|FEEERKE) 3 CH(RR)", AFRIRH Y Zah M2A|Z0jsH, 433,
MNE
o BM HB HRAG &N, S S U B2k (Make your body happy), AIEIHS 2 ZE, ZAH
1992 « 37tH=Z-Pink Floyd 2| The Wall, "The wall-Z %l G227t Cf OFZE L (The wall-botched movie is more
beautiful), 3=3%, M=
o Ojzap AREL "X AREIOl O OFEEICE”, Ol=2HE, M2
1991  « E2E9| HO|A, "YXl AFXIO| O OFZ2EHCH"(Botched photo is more beautiful), XtSH20|&2, M2

.
—

18 o= MTIe £8H, "L AZIO0] O OFSECL, 434 7|2, EForenlsd §8

[ 1] —y

- HEE DMz Z[Cj Oj&H, "AB2E-S M A£52 SES = Aot o2l d, M=

1990 « Mixed-media =22} &t2| sfM-=gh XA, "L 02| AtZIE"(An album of four children), 2= 0=,
M2
ot= AX|0|=H|, "0 20| 2I5H0"(For children), EEHOR|O|=2, &S

1989 . Oj=1} s 2|1 QIZhag|n &2l Atn-a2|n A, "A 72 S (An insult to the author), LEFRZ 22,

« E 0= R 10 TE 7|EH™, HE 357 s 0= M2
« LNEHE S Art Festival, "5 0[Z"(Paper cup), LNEXFX|, &tF

‘89 L™ ALfofl=H|, "Video E217]"(Video reading newspaper), &&=2=% O



1988

1987

1986

1984

1981

1980

1979

1978

1977

« HEFO 2 A 9| 0f|=, “Nonsense O/="(Nonsen
« Tokyo-Seoul, Studio Show 1989, "S1 % 34",
. ‘80 ALCH
« XTI H42HE, A 32, AE0EE M2

« Seoul-Tokyo, Studio Show 1988, "S1 % 31",
« Hl 14 3] ME ©Cfo|sH|, A 30" =20

orY Mx|ojEo| 22 ZAMH - Sjituation and Now, "$1%+ 33", LEQ 22,

se art), L} Z2{2|, M2
0p7| 2k, Tokyo

MNE

e ojEglat1 5,

« MinJoong 215 Art - New Movement of Political Art From Korea, =2|H

-1 X " E 29a", A-space, Toronto

-2 Kb A 29" (—U0IE 7|AFALEL EX), Minor Injury, N.Y.C
- HIEFE E8o| A|ZhH| 87 2] S A'GF3, "oiE 28", AldSat ARRIAX] A, Eiilt FE 2
Ol&: 88d, Al 4&3), HEE0 s 2=, M2

- MZ ‘g6 We-EX| Ol L= &7, HY
- 7190 O|EH|, oIT 25", A=HERY, 5
- Aol Setn R, HF 7, AL

doinls|, E 27, SRRV TSR Ole 2
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X 1982~1984 EJLX| Xto|dt Efo|dt O|&2E St

[

- oS HI E2Y O, Y 4, IERU0IEE, Hea M2
- Ml 62 M2 9l OjEH|, AT 3", 2OTISH Dl ME
<X 72 STH - FHt =H, Y 2", YOz, M=

H 52 Mg ¥ oj=H|, "SHE 1"(Venue 1),
H 52 o & =E ME, "2 E 1" (Catalogue),

ME 39 Qo] Y "SFolnt

—

o
2ES

o i

2 HoiojE 20 4 SHH, A2

o 1 .

1974. 6. 1

[

Sciofo 0|2 718 - A 23] Hcjojz Y38 HE

= '
M6z EE ME, WY 5, T3 AP @20ed

o

2"(No relationship to a particular person 2),

geltiilsd Qs Ma
_|

geltiolsd, 9 ME

5 sitjoj&EH|, A2 2" (Newspaper 2), B & o=z, BF

S
o=,

=, Tz, 93 ME

H 62l STH, "1 &2l AE2"(A Sheet of newspaper)(AtTI 2t Z8h, AX|3HE, N2



« M2-11 Q19| HH "EY QI HAHRIS 1"(No relationship to a particular person 1), O|&3|2 M2

« ®| 53] LT, S M| BHEME (S at Mid-Life), 7 RO 0[&2, H-3 M2
« ®l 33| M2 #cjo|=H|, 8 FHO| M-2"(Eight newspaper pages), T 2 Ci0|&2 Had, M2

8
- Ml 22| F ddioj=H, "o = =LA (Fugitive), TLO|=2 EF
1976 « M| 52| STH - AbZ3} Ak, "2/ X["(Location)(AFTI A ), “Z/ A" (Smoking), “&"(Hand), “&X|"(Index
finger), "Z ==7|"(Arm shaking), ETE2], M2
« ®l 23| M2 ScHO|EH|, “AtDE (Apple)(19x24cm, 17 &), T EOO0[&E Had, M2
« 4 Q19| EVENT, "& A 7|"(Counting money), “& = X|7|"(Throw a stone), "A& 2
MEstE, M=

« 3 Q19| EVENT, "2 &22!7|", "15 27t (For fifteen seconds), "= 1t W& (Contraction and expansion),

17| (Reading newspaper)”,

ME3| LS M2
o ®l 4 3] SofE, “AME27|"(Reading newspaper) - AZIA Y, SRS CjO|&E S+, M2

1975

H 43 STH, "MZE"(Album)(AHRIZ7]-7.9x11.5cm, 38 &, AFRIE 37]-32.3x28x3cm), “017|"(Here)(3x5 in,
18 &), "Xt"(measure), " 2"(Mirror), T HHCHO0|&H, H4+3, M2

H 22| i3 HcHolEH|, AR} (Frame) (A : 41.5x5Tcm, AFEIA 7| Of B ZL 5t : 30x24.6cm), “"AHRIE", A HCHS
Oj& 2,

« 75 2E°| #HHH™ 1000 mm x 1000 mm Z(#, Cloth) 1, 2, 3", ‘HZ3|2 M2

1974  « H 13 M2 HALY|, " E"(Newspaper)(87x63x5cm, T2 4 &), ZEBC{O|&2 43, NS
« H 12| ci++ HCHO|=X|(The 1st Daegu Contemporary Art Festival), " M| AT =" (it 5 B8], An upside down
map of world), A/ECHStw O|=2, o+
« X33 STH, "AF:1974. 6. 1 O|="(Newspaper: From June 1, 1974, On)(HA| & 2X|Qt Q| A%

T O 0]&2 AT A A (National Museum of Modern and Contemporary Art), El=3, A2

1973« H| 2 3] ST H(2nd Space & Time Exhibition), “AEfd"(Circumstances), 532, MS(Z0IM ML CHS A
Yo FFHOo2tE USH SO{7L 1 o2 YAl AA FHSHE X Ol $r | i A=}

1968 - ‘68 HCHEI7LEXCO|EH, “image 681", “image 682", =M UKL 7|2, FEUMO|&L dEZ, M2



