Alex Anderson (b. 1990)

Alex Anderson (b. 1990, Seattle, WA) uses the delicate medium of ceramics as his main vehicle to explore the
intersections of the sublime experiences that make up both the man-made and natural worlds, as well as deeper,
more complicated issues of race and cultural representation. His artworks combine a dexterity in the medium with
a confluence of baroque imagery and compositions, Japanese pop art references, and current contemporary

fashion and design trends in order to probe the depths of reality, illusion and identity.

At the core of Anderson’s practice is a philosophical, existential examination of identity politics relative to his
respective backgrounds. By channeling methodologies surrounding artistic production in ceramic arts, Anderson
creates fantastic, multifaceted sculptures; synchronously subversive and whimsical. He uses the classical aesthetics
of a Western art canon—one ironically sharing space with queer and camp aesthetics—to translate the structures
governing his lived experience in society, along with social perceptions of non-Western identity and form.

Anderson’s work engages with Western ceramic histories, yet operates, too, at the core of Post-Blackness.

This method of production directly corresponds with current aesthetic and artistic practices and ideologies
surrounding theories of Post-Black art. Working at the intersection of identity politics and aesthetic
empowerment, Anderson’s ceramic creations appear charming and playful — yet their frivolity is only glaze-deep.
They contain layered conceptions about blackness, masculinity, and perception, folded and fused together,

reciprocating the merging of the artist’s lived experience, historical inheritance, and conscious self-awareness.

Criticality, political derision, and gender politics are all relevant schemas for Anderson’s sculptural oeuvre. Each of
his identities has a history of marginalization, received violence, and fetishization. His work gives form to the
realities, stereotypes, and cultural perceptions of divergent cultural identities, and, as a group, give rise to complex
aporic spaces. Anderson seeks to create a metaphorical world of objects—those that distill his understanding of
what it means, and how it feels, to live through intersectional identities, and his resultative place in the

contemporary social world.

Anderson received his Bachelor of Arts in Studio Art and Chinese from Swarthmore College and his Master of Fine
Arts in Ceramics from the University of California, Los Angeles. Anderson previously studied at the Jingdezhen
Ceramic Institute in Jingdezhen, China and was awarded a Fulbright Grant in affiliation with the China Academy of
Art in Hangzhou, where he continued his studies in ceramic art. His work has been exhibited internationally, and
across the United States, including at Human Resources (Los Angeles, CA), The Long Beach Museum of Art (Long

Beach, CA), the American Museum of Ceramic Art (Pomona, CA), Deli Gallery (New York, NY), Gavlak Gallery (Los
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Angeles, CA; Palm Beach, FL), and Jeffery Deitch Gallery (New York, NY), amongst others. His work has been
reviewed by Artsy, Artforum, Contemporary Art Review Los Angeles, Cultured, the Los Angeles Times, amongst

others. He is represented by Sargent’s Daughters.

EXHIBITIONS

Not Romantic (forthcoming)

Death of Beauty

Selected Works (Online Viewing Room)

NEWS

Making in Between: Queer in Clay, American Museum of Ceramic Art, Pomona, CA | Opens May 6, 2023

Art Fair Tokyo 2023, COMMON, Tokyo, Japan | March 10 — 12, 2023

Funk You Too!, Museum of Arts and Design, New York, NY | March 18 — August 27, 2023

Distinguishing Us, Sow and Tailor, Soho House, Los Angeles, CA | February 17, 2023

Barrio Barrio, Guerrero Gallery, Los Angeles, CA | February 4 — March 9, 2023

Cultured Magazine | January 30, 2023

A Love Letter to LA, Superposition Gallery, Phillips Los Angeles, Los Angeles, CA | January 19 — February 2, 2023

The Bunker Art Space, West Palm Beach, FL | 2022/23 Presentation

Los Angeles Times | August 31, 2022

California Biennale 2022, Orange County Museum of Art, Costa Mesa, CA | October 8, 2022 — January 2, 2023

Learn but the letters forme(d) by heart, Then soon you’l gain this noble art, Adams and Ollman, Portland, OR |

September 17 — October 15, 2022
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https://www.sargentsdaughters.com/death-of-beauty
https://www.sargentsdaughters.com/alex-anderson-viewing-room
https://www.amoca.org/future-exhibitions/queer-clay/
http://www.gallerycommon.com/exhibition/22_taf/
https://madmuseum.org/exhibition/funk-you-too
https://www.guerrerogallery.com/barrobarriointropage
https://www.culturedmag.com/article/2023/01/30/linder-hannah-wilke-tony-oursler-ohad-meromi-elizabeth-price
http://superpositiongallery.com/
https://www.thebunkerartspace.com/
https://www.latimes.com/entertainment-arts/story/2022-08-31/ocma-california-biennial-fall-arts-preview
https://ocma.art/california-biennial-2022/
https://adamsandollman.com/Upcoming-Exhibitions
https://adamsandollman.com/Upcoming-Exhibitions

