4 S & (SUNG Neung Kyung)
1944 =& 0l &t
1967 S Ustn Ol=Us &Y
TBZN - HAI OIS
TR0 2
‘B s Rl 0|5
Ol
2023 -« OIRAT OtH =... ds5Z2 Otl= &, Baik Art, A=
2022 + HSHHEHA OIE JHOIA - VIVA OIS 2( 88), “OF= Z& 23101 ('m really up in the airl)’, 9. 17 &, 02 2S
CAEE, S 0l &5
2001 - 2001 &= SH0I= JI2=0HM =2 2etel 8 -8s53, “al2e1007, 11,9, “=ete] gAY, 1. 17
“OHHIAIE”, 1. 24 (B Al S &), “SH 2 ol =7 (S's day)(Z & HEHA)Y “LAR0|5 AE" (FE &X), 20 ES
Ol=3l&(& ARKO), A2
1991 < SMIQ Xt&ES - Y& AIRIO|I  0FSE LY. (S's posterity : Botched art is more beautiful), &= 24242], (=
1088 -« HAs5Z2 H#HRl=, “=S0t W, “RAX, A2, S E297, JI1EXt: 28Y, AW =IHE S D&,
FA=E, M2
1985 =« & (8&8-24), 83, &2=0l=2, M2
OCHHI &
2022 ‘=SS HEUA" 97 £ BY HIZ 2D, Aot0l=2, A2, (FUHE Mo =88 E S& 210l MA
=2 2l7|(stretching))
o ‘L= LHDF &k 220 (1 feel myself always heavy)”, (A Q! : 285, Al @ #5(H)0IA HS XHE), 8. 13 &, 2022

Internet 12h Live Performance-Good Morning Artist?- Daily Life and Art in Miryang Arirang Art Center, 2 2f

Ot2| & OLENIH, D'%

CHUMEZINN ANSE 2 FIEY, 5X18.8 &, 2022 SI=22SUA IZ FIF REXHE MY, (“UIE2 2
CESPIE=E _d 1’_—‘ =3Al AISE 2 EXEAT OIZZ2 02 82 28 32h, S35, M2
« 2022 SI=2EHUIGIEA 2= MSAIY, HE X : ZEE (DI2AH), OIE2 H2JI1SE, A2 1X:7. 1 &, 28s &
2%t:7.18 &, 2SS &
3X:7.25 €, 022 0= D ISR 215 s34, A2
4%F:8.1 &, 33X &3
5Xt:8.8 &, 312 &3
Ul 2XHE (208 EE), & H & Destruction=Creation, 6. 18 & 4 p.m., XI5t0 I 2, A—I%
SHEADM(2OY EEY, =41, B B (Kkumjeok Kkumjeok), 5. 22 & 3 p.m., FXS Helolol=H,
N2
< HAE B HE| 2= Al 2 R06H! (You need to have a good slack!)”, H=&E & fl==SSH - I120| 01=2H(Semi
Art Community project : Boogie Woogie Art Museum), 1Xt:4.30 & 4 p.m.,, 2Xt:5.1 2 4 p.m., S&HAIE
Ol S4t
cUEFOIN 2SS, IIHR LS| (Masquerade), =SS U0I=2 &2 M 1S A, OHA
2021  « AbDL SEEO| AIZ, 20219 MAEEN, A A0z, A
o “2I A Ml A AFQLCH (What a terrible life have | been living!)” (MXID] IHEHA - 2887] 0| & 35| &1 I8
mu@ﬁ, IIL} t A HEHA F 42t BHA HEHA (2 =8 %“& IHEZ O A) PAN Asia 2021 :
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e,

* Hello Museum = (2019, “OH ~ =0t ~ = At (Hello' Let's have fun')

(M{210] Dl=2)0ll A EHEH IHEZHA jaﬂ}‘:’ 21, 22 HEE HAl), Hello Museum, A2
e “SOl HEHA” X224, 0|EfAI2l £01,10.30 £ 12:30 p.m., & AAE OHE E%, =

0| =, Hello Museum



2020

2019

CLAMI, D AZ0IS “HHMII"E A, 10.22 2 4p.m. &, MG oA ANES, S

« “SHE =0F 2 Al (Let's get wasted!)”, 23 =M Ec| < ¢l2021 (Gangwon Triennale 2021) - ([t A St XH &4 (Warm
Revitalization), 1X+:10. 16 £ 2 p.m., 2X}:10. 17 2 2 p.m., EF SYANE L S5, =&, AL

 FRHIE FUE (L S=20 BXHE UL =M RHACE =8 e = S HE JIIFIZE QAULRINE),
22 A0 Concept In/On Photography, 10. 2 &£, 282{2| QIEIA (AIRIEE 22 2]), CIAIS, A2

c NEH(YEE S F3F EY), “S=E HEHA(8.10, HYA AH = 20 SL HS IIFE QU] 2E),
8108 (EF=UHX)AHA2S 505=H J|EH Future is Now - 02i= XIZ0ICH SR E0I=2 (Seongnam
Arts Center - Cube Art Museum ), & &

* The wall-Z& Z3i0t H OIS ELH(AHZ S&), A2 &R A0l HEA, “2 O, “0Y O IO,
M2, 72 EH,7.19. &, XY CORPUS GESTUS VOX, &I 0|=2, Otate “&=A1T)”
(Handwashing)(Z &f, AtE& L&), TH Lt X| 2(Catastrophe and Recovery), = &S H0ls2 A2, M2

«"& 11&" (Drawing by your bottom)(5&), &S0| 20| &l= M&&, 10. 16 - 11. 22, X6t0l=2, NS

- “23t& 22" (Cultural alarm), 2019 EHOFAIOF IH ZH A HAF The 4th international festival of Homar -Video and
Photo Exhibition, Light Art Performance -With Approach the Nature- 26th to 29th October 2020, The Arta
Contemporary Art Institute, Adab Art Educational Center, Khorramabd, Iran

« “CC GtLES|] ARG} (another dansaekhwa), EEoH1 A | Xiot0l =2, M2

« “Of ~ =0t ~ =XI" (Hello! Let's have fun!), 3Xt: 1. 4, 2:00 p.m., 0| =22 HF2HO0IE, L2 LR 20|

Ol d=12, A2

* “Something in Common?”, "AtM S IS & 011} 2te4 812" (200&), Something in Common? Polish and Korean
Performance Art in the Context of young democracy, Art and Documentation/PAN ASIA, - Performance
Workshop for Student (‘== IH{EZHA" 21 S HS IR E 2D 2 ZE), 10.15,11:00 a.m., PATIO ASP,
Akademia Sztuk Pleknych w Gdansk (Academy of Fine Arts in Gdansk), Poland

1Xt: 10. 16, 6:00 p.m., PATIO ASP
2%t :10. 22, 6:00 p.m., TRAFO, Traforstacja Sztuki w Szczecinie
3%t :10. 26, 6:00 p.m., arsenat GALERIA MIEJSKA w Posznan

cAEI MR AOI HE A, ZIIE0I=2 ME, IIE0l=2, it

o “UIE” (1974), “ALEIE” (1975), “HX” (1975), “AtDb(1976), ‘&= &0t (802l =2 &0tel 5&), Z&
=YSU0I=2 5034 J|8H - (0l A&l 1900~2019) The Fiftieth Anniversary Exhibition of MMCA
KOREA The Square Art and Society in Korea 1900-2019, 10. 17 - 2020. 3. 29, = & & 0| =&, WA

“IHEHA OtE”, 10. 11, 8:00 p.m., 8= ZEZAH HE3 (M=ZSXNJHEH, 20193 20t CIXIE 013101
AR), M= AIE AIZE SO0 (KIGH28), A=

2D HMS2 0 MY S HATH AT MO A2 TIHEHA OLE ) MISS XE0HUS

A
o “F[ZEC| IHEH A 9.28,6:15 p.m., &, 2019 M2IE =23 SH - 2 22 SH2, A7 =3, BHEHZ (M=Y
2.3 EF =2 MY LS UHZH 2 80m BH), A2 -EFD: M=2 == S0M dX 2 E0 L HEHAS
Xzole 28 20124 202 25U S
fSt2 -2 -&7,8.9,5:00 p.m., HEHAQ ) ZF AX|, otE I 6t2 - LI2I2 MO, Xtol0l&2, A2
« “ZSHA L& (Cultural Alarm), 2019 1033 EHOLAIOF ‘28 @ 210t = S AIDICIN’ (The 10th Anniversary
ZHOFAI OF - 2019 - ALARM : Approaches to Live Art in the Revolution of Media

1Xt:8.29,7:00 p.m.,= & OLAIOt2 3t M & (ACC, Asia Culture Center), OtAIOt=2 22 (A.C.1, Asia Culture
Institute), 2at& L& =2
2Xt:9.3,7:00 p.m., 22I10/=2t (Ilmin Museum of Art) 1& Al &, A2
« “Oi~= 0t~ = X" (Hello! Let's have fun!) 1Xt : 7. 20, 3:00 p.m., 2 : 12. 28, 2:00 p.m., 0|=22| Il 20| =(Dear
my Grandchild), 2 22 F XIS &/ 0/|0|=2(Hello Museum), 812, M2
« “HHEt2 = ?1” (Exclusive Zone?!), 6. 29, 4:00 p.m., “®WSE A& HE HE HRLIEI ZZ2 B E(Community Project in
the Wide Riffle) / 2=2-T}= IHEZH A OtE E3 Z(Paju-Yangon Performative Exchange), 2 &t OtE
A H 0l A(Gwangtan Art Space), LIt =, 6. 29~7. 4
"SI 3", HRE - St= 28U =2 Y (Drawing Korean Modern And Contemporary Drawing), 4. 12~6. 2

2002, St SSEE, A2



2017

< “AF2:1974.6. 1 01=7 (1974), “AI 217 (1976, AtE &), M&H0ll =EECH: OFAIOF Dl=2t A3l 1960s-1990s
(Awakenings : Art in Society in Asia 1960s-1990s), 2X} : 1. 31~5. 6, = =&} Ol=2 &2, WHA/3X: 6.
14~9. 15, AJIEZ 2 =& 0|=2 (National Gallery Singapore), & Jt & 2 (Singapore)

< OHEFAl ZE HAELUAY XM S HTAE, 12,13, “OHl=2 s 2 A= (2002), “A1 2 : 1974. 6. 1 0| =" (1974),

2421” (1976), “RIXI” (1976), “=AIJ17(1976), “HIIZ2="(1989)(HEHA UHZ ™Al : XotE2S2E), 2018

=8 HE T 2N E - Underground on the ground, 12.13-2019.10.3, 2I&XIoIE 154 oIA
A& < Ab(Inchon City Hall Station on Incheon Subway Line1)

Ul HOHS AFME”, I O|F2 Tl : &= S0 At 25 1988-1999, 10.23 - 2019.01.31, (Frames after
Frames : Modern Photography Movement of Korea from 1988 to 1999), CH 2 S CHOI=2 1™ Al A, TH 7

o “SHAHO| EtAY, Y SH24H 2| Etal 1968, Korean Historical Happening - Murder at the Han Riverside,
Remake 2018, (10.13, &. 4.p.m.), &=t w &% Ctel & (Under the Yangwha Bridge, Oct. 13, &, 2018), M=

< “AE :1974.6. 1 0| (1974), “&I=221D1” (1976), M A0l =%<Ct: OtAIOt Ol=12t AtEl 1960s-1990s ,
10.10-12.24, (Awakenings : Art in Society in Asia 1960s-1990s, Oct.10-Dec. 24, 2018), T2 =& 20U0=2
(The National Museum of Modern Art Tokyo), =2

<CMZIDICHIE" Z2MSY SSHHHE, 10.05, 2H3YE, 35, A2

< “EZOHIIE1 (ZEL Ze M), &= OHRIM 1 HiCkAel, 9. 21, 22l RY QIALS, A2

« “APMME T SX O 291 S "(206), ZIIT Ol EEAX ZI| 013101 - X2, 9.10 - 10.31, ZJ| &4t

HIHA (7)Y S D 22

p 2
M
u

CEOUR Z YR HHSE BEUE 9 07, HHEL, B, NS
< “Oil = AF2H?" (Artsara)(JHHAl THELBHA) "SD{Q12" (3= X]), Gil=6t2H? (arthara) (8.30-9.02), Z &l S A E (Palais

de Seoul), A2
X EE et B2 (OHYA IHEHA"), 7. 07, 2K ‘2t E27.7.08, “EHHA UH="H, 2018 M=
SHMASEM=HM-8= HEHA OLE 5049 D|E - HAOI=0M AU =DHKI:Try Again Try, 7.7 - 7. 29,
H=si0l=2, 2X
CHAIAHME”, DN A IHEHAY CIXIE ZELLE (Digital Promenade), 6.14 - 8.15, Al Al 0|l =2
<“C22f0lEFE”, ‘Y Y O (everyday english)(10&), “S1 & 67, “SHSE AP, “SHUE” (95 X), “&
CMEFEM(AD O] O X AL, AP IS Z I 2187, “0C] Ol Ot X AP (A=
O (P& HEHA) FTat 8§54 201 - =2210|EHE,5.4-6. 4, Kiol0ls2, M2
“MIAMEE”, “HE =27, “AIE2”, "I'm the low man on the totem pole", “IHEHA X", Mtk M| O|EH0LE :
St=2| Ot IIEE0l=: 1960-80AHC| &, (1.16-5.13), IR 0I=2 1&AIA, HOIZE, i+

=
o
of
o

ALL,
&), “SMh 2

« “AIE :1974. 6. 1 0| =" (Newspaper: From June 1, 1974, On), “0l221J|” (AFR &), “RIX|” (MR & H), HALE

=2 2 M} (Reenacting History-Collective Actions and Everyday Gestures), 9.22 - 2018.1.21, = & 0| =2,

A EAIA, UA

“HIAIEE”, “OHS Al =S5 HEHA OFAIOHCIBE : ZIAIZ CHOI Al (ASIAN DIVA:THE MUSE AND THE

MONSTER), 7.14 - 10.9, NSAIESMS0I=2, NS

“SM2| Gt2" (S's day) - F&t IHEHA “AtMST IS X0 2321 8” (226%), REHEARSALS from the Korean

Avant-Garde Performance Archive, 6. 27 - 8.19, 2017, Korean Cultural Centre UK, London

AP TS X QI 2AAAZ” (222F), FLIZ= OLE + E24 A X (UNION art+plus x), 6.23 - 7.2, CIAH & QIAIS
133, M2

Lo HEHA

AP - SEQID 2AHUS” (222F) , 70 = e, d58, S, 2F5,5.19-6.06, HR0LE, A=
Y H BAUESO0P, L0t E-257 "5SS HEHA” ots 2201, 4.14-6.04, Aot Ol=2, AS-"8%H2 &2’
(128 S 80 2&), =g &lili=2 AT E5 SEH -7E,4.18-4.26, =88l Ol=2t Bt &2, &



2016 «“== HEHA” (impromptu performance), 2016 & Z2H| g, {2 Al =2 LAY, EX S +=3&, &
ol HEHAY XU+ AH0|2 2014, ASUE W W32, 2ABHA NS
«“SY HEZHA (pop up performance), 2016 SAHH[ AL e, JH Al S LA [, F1963 ( DM =9 S &),
L0l s, S
o “AIE 11974, 6. 1 0IF”, “AIE”, “8H| AIE”, ‘S HIEHA” (pop up performance), 2016 24| A< &l Busan
|.

Biennale 2016 Project 1: an/other avant-garde china-japan-korea, 24t A|BI0|&2, 25, 24!

* “Hetero Chronicles”, “?XI”, &2, Xt11, 0| XIf &CH- =S U0=2 U& 308 SEN, gl Ol=2 &S,

s T ) 2Ty
T ESI ) e

< “SHICl BHE M “SHC TtEE - Y& ALRIOI O OFSELE”, Ot SX 2l 0t AFXQl : 19894 0| %, &
O/t AtE! (Public to Private : Photography in Korean Art Since 1989), =& & Ol A23, 43S,
N2
HSEo M=, 01FEE W AIRISHD 240 S 2H =72 Jt= HES| & 35, M2
cCOAMA - R=7, A U2 S-23% 0tAIKN & & X HEHA AQ 02, SEES, A2
i HEMA AE& + ZJRIF S04 GIESR(Z2) HANEHAFLOR 0Ll Z2AE3R, M2
CENOASMEER), SYS SEN0MA-HEE F2H, AGSS- X HEHA otz OIALS, M2
SUS SE DA, SYE SENOA-ETE =2, HYA MAIHEHA shogj=2t QALS, M2

2015 < “Lt= LEHLICH (I'm the low man on the totem pole), 9817711 - SSOLAIOF XIS AFRE AICHE &1 (9817711 -
Regional history and Zeitgeist of Northeast Asia)
11Xt BREGE EM EYEE, = I8RER, BEE, ik, P&
2%t R EMBHR SR B1MI6, 25 324, F%, S E (Xi'an University of Architecture and Technology)
« “APMMGTH(MEZER) - SECIDF 22312 (200&), 9817711 M-S = 0LAIOF XIS ALRE AICHE &I (9817711 -
Regional history and Zeitgeist of Northeast Asia ), & Al 1 (2015) : BkFa & 17 E)EE, FA%, F B (Shaanxi
Province Art Museum, Hall 4, 5), Al 2 (2016) : A% A &R 1768, A%, HE (Xi‘an cassava unlimited
Museum of Modern Art), (At : 8x10in-200&})
« “O| & AAIH" (Crazy New World), CHAl BtL= M2 A} - & ALAIH (Brave New World), AI2& Xt At 55,
N2
« “H =01 2 23517 (1 wish | had enough money), OFAIOF S CH Ol=# 2015 (International, Art Performances),

1X-2% 8=CE Ols2 =2, Fate JHel, d=F

« “ZI| ZSLIT? (How is the world using you?), S HSE A, &= 2012 QAIE AEG IS UHE, AS
*“t.b.a. (to be announced) 15", S HSHH, YA & FS HEHA o= et501=2 2MIIS 0HE, A2

 AMMEYTIH 2K ) - S Q10 28 812" (Four Fraction in Four Colours-No relationship to a particular person),
SH S (Living together, Happy together), S4t=2 St=012 /& d=F Jt=, A2, (AHE : 8x10in -

448%)
« “2|XI”, OtAIOt2] 24 (THE BOOKS OF ASIA), =& OtAIOt 23t Y 23tH 23 (ACC Archive & Research), &=

2014+ “I'm the low man on the totem pole.”, MIPAF 2014 (Macau International Performance Art 2014), Ox

Warehouse, Marcau
<SHE ST otet 27, ots HRAM=H - USHele S, &, tSES =2 MY, Addl, ots
« "Crazy Freedom", 2014 2332 H ALl - =2 Burn : &, /& Art Platform, 2/ &

<UEZO 2AYUST, “RAXI”, 2014 Z=H| AL -HNHE SEHR2t (Gwangju Biennale 2014-Burning Down The

House), 012l Ml 28 A&, &=
- “Sweet Dew”, ZFH|HL | HEHA SEAM : Sweet Dew - Look Together 1Xt: 22 (Xt Sl= Hel), 2&t:
L =22
< “M(M)2 H(EE) otAHIBket”, Art & Sex - Sex + guilty Pleasure, & &1 &
OlEH&, M2
S5t S5, 2014 M63 HEHA OLE UIER A OLAIOF - 312 A A= (Indeterminate Constancy), 21242l &5,

M “j-l = a a7,
Zds, A2
* “t.b.a. (to be announced) 14”, The 20th NIPAF ‘14 - The power of human! The power of art!

The power of NIPAF!
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N
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t : Tokyo, Arts Chiyoda
f : Osaka, C. C. O (Creative Center Osaka)
3Xt : Nagano Seminar, Kashiyo Sanso
4 Xt : Nagano, Neon Hall, Japan
* “t.b.a. (to be announced) 13", i &, 72 2t2 H& HEHA HAEIZ (Summer, 7 Day's Nanjang Performance
Festival-Slow Slow Quick Quick), 24 E =(Kunst Doc), 24 S, A2
- “t.b.a. (to be announced) 12", & . E3|& deje| 5, Bdis, A2

N
o>

—~

o

2,
«“Asyet”, 22 HHEHA H2AM= &t M=, 2
e HEHAY HHE + ZH2 (SHY) 204, & 9d FUE (F IIY) 23 BEE, (Al SHS
CHSUS, MEFE BIZCHZ 214 D&, BtE M2 2 SilsS, A2
cAME2ES AXC X XE ZRCH (La chose chose Chose's cheeze), @&I4 JHRIA -&E& IHEHA | Art Space Hue,
SAIEI, b=
‘S5 HEHA-FZA (Impromptu Performance-Orange), @& A& Edl 22, 2AHS(REFZ A AHH),
N

2013 -« “t.b.a. (to be announced) 11”7, 12th &t= & & 0l = XI(12th Korean Experimental Art Festival) - 444 &= THIEZH A,
Mutl=dadly, 20 &, A2
* “t.b.a. (to be announced) 9, 10”7, “&1 & 39”, 'S 1t-Passing' ZHOtAIOt - Z2&t= . O|E 2|0 & OtE
H=Z2&, A=
cHMA Ol HESH U Ol 1 - A2 A0tACH , BIIE Ol=2, HAf
* “t.b.a. (to be announced) 5 - 8", =3l : StE, HILIA
1Xt: “t.b.a. (to be announced) 57, “& & 38", Art & Documentation Festival, Wschodnia gallery, todz’
(R-~=),,5.9(2)
2Xt : “t.b.a. (to be announced) 6”, Interakcje (2! E{&tXl), Piotrko’' w (LI 2LEZ 2 %), 5. 10 ()
3%t : “t.b.a. (to be announced) 77, Night of the Museums, Labirynt Gallery (2td|2! 2¢21i2l), Lublin (&),
Poland, // 5. 18 (2)
43Xt : “t.b.a. (to be announced) 8”, Infraction Venezia, Partito Rifondazione Comunista (Catello 2061
30122 Venezia VE), Venezia, 5. 29 (=)
5Zt : “Impromptu Performance -t.b.a. (to be announced)”, Infraction Venezia, 4023 (St. marco) & &
| &2&d 2™ (Pallazzo Ducale) / Ot2 XLt & M 2H(Bibrioteca Corerr), 2 &, Venezia, 5. 31
04:30~07:00a.m., 3), ltaly
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-

2012 <“MZBLIMAEEY), 708 2HLIS Ols, MSAIE0l=2, M2 ("=A017, “A2 :1974.6. 1 01272 XIS AL,
STotEXZ ] LA CHO & Al)
« “O{C| Ol Otl 240l 8147 "(Do you have something that is no art?), Xt& G4k, Zel
dY A4 e, oS
* “t.b.a. (to be announced) 4”, PLAYTIME - o}J| &, 23l A2 284 SUS A, M2
* “t.b.a. (to be announced) 3", &3l 3™ : Guangzhow, Chiangmai,
X T IR ERRBZ T A ZME (guangzhow live 3 ), IMIFARZE(1957d AM)- RiBEHRZ R
by ZE) (You You Contemporary Art Center ), I~ MTBERX L BFBEELRE, 7™M, PE 11.
282 (==) /1 2Xt: ASIATOPIA, International Performance Festival #14th, CMU Arts Center, Chiangmai,
Thailand, 12.22 ()
* “t.b.a. (to be announced) 1, 2”, 2012 & Ot Al OF S It-Passing
17 2ch H=3E, M2, 11.42(3), th.a. 1
27t Ho SE MAIZ, 23 11.182(=), tba. 2

40

by

Od, ots 23t =2

H0

« “A2F = 37 (Um thinking 3), ©Al 1At HRLIE|I OLE, 0ot A3 S2H 75, 1A

« “MH2+ = 2" (Um thinking 2), 22< 00|12 OIE UIERA - "TSXI0H-SZnetwork], AEMRIE 104 J|E, &%
AZ OLE EDIY, otk

« “M2F = 1" (Um thinking 1), 22 < 00|12 OIE HIER2-2F 22X 0ICIH HEHA OLE - TSXI0i-Z 3 network
1L, =gy 2eel S8, 2=



‘=2 AS2 2S0I0 (Artis the impassibility of the passable), Ml 23| 2/& 2 H IHEZHA OLE HAE|Y,

PSS W StAg 2t 2 HICH 2l At

« “Ht# 2t Bt (The Wheel and wheel), 2012 t= A& 0l=Xl ( KEAF-Kopas ), &2 ZAE=Z S0 &, M2

o ‘St O] CHM G (Dansaekhwa of Korea), @&/ & Lecture performance - & %X IHEZHA 2SS Ol=2 &Y,
ot

< “Lb=0FHIZ 2l &IF (I'm a non-profit artist), AHISIA H|SG2| HAIS2t =HLE UWERA

1% MEZ AIZ, OIR
2%t : ZBHAAF B2 HIDILIA, 23S, OFE ATHOIA QUIAD 0fl0] LE* (Art Space UNESCO A. poRT)

JI&

Ol

2011 < “Creative in barE </6t01”, Kopas £ & ‘Creative in bar 1 & D8’ Kopas AIR4! XIoH E0H &, M2

« " SOF XILEBLA!" (You have crossed the line!)
13X “SE HEHA - J§” (Impromptu Performance - Dog). 2Xt / 8B BERITREMEE ZHst8IRE
(Body Phase Studio Presents TIPAF Theater Piece III), Taipei, Taiwan. 1X} : 4h4&%5 /) B35 (Guling
Stroot Avang-Garde Theatre), 12. 22!, 2X : FELR H(E MK EHEH R E, Chufong Farm), 12. 3, 3Xt:
AL ERZMdl( Taipei Contemporary Art Center), 12. 42, Taipei, Taiwan

« “<IMl - SHMI” (3% EX - ZFEEX // Celsius - Farenheit), Z-OFAIOF 43| 1Xt : 2l 0l =3 % Box theatre, A2, 2K} :

ZFAE 0l=2& 15 28| (Gwang Ju Museum of Art), &=
« ‘=", HM03] 8t= AE Ol=H-58 HEHA B-boy =& (&&XIHI2E Xl

20

<MD IHES A" OBS 2 #=CH1970-80E CH 8H=2 FALE JHE 0| =: 2

s iy T g

dII=0l=2, otat

2010 «"&IE:1974.6.1 012", A&7, “HHA Oz, "SI 28", "/, ‘=T (A EE), S &2,
- AR RS ZE “AISE 257, 1970-80E 01 8F=2] AALE JHEDI= -

A3, SEE, SHAIT, A2
Zern|el, EJls =gilsd, ots
‘A&, 8= E =22 30E 1970-2000, A 0t0|=2, A2
« “Al='2| O (Taste of 'sibul'), 2010 ZtOLAIOF, AS Al B#EZS2H-E2HU=SE, M2
< “SHOH A E2f! 22 LI (Step on it!), Crazy Wisdom 2010 Tour, ZH0A|OF
1X: QIEOIEZHS SHE, oA
2%t Z2=AE0s2 13 24|, &=

o “H ATt (Keep your wits), 22| IHEHA - 0|FEE ZYA2S EZ, AU XN R, 24 BHA, AS

3

|
-
(il

2009 «"O{C| Oll= Ot 24 81A?" (Do you have something that is not art?)
1.2 "Lte LS LICES (I'm the low man on the totem pole) - 3 & 4Xt, NIPAF '09 (The 16th), 1 Xt :
PROTO THEATER, #778X,¥ R(Takadanobaba, Tokyo), 2X} : ZAIM HALL, #&K& (Yokohama), 3X} : CLEA
kohnosu S-HALL, &%, 78£ (Kohnosu, Saitama), 4 Xt : NEON HALL, &%} (Gondo,Nagano), Japan
“HY UALIR7?” (Are you really OK?), &2 OtAIOF ELHO0I=HI, SAOIES, &
I =! =!” (Fire! Fire! Fire!), International Performance Show - Ceramic Passion, ZJ| & S XiH| A< |
HALY, Ol & « ] &2 Z LEZHOH (He's on aroll!), TSt 2 100 X, OI2 2 0|2, A2

o ‘Lt ZX0 20! (I'm in a real jam!), 2009 ZFO}Al OH(Pan Asia);Performance Art Network Asia, & & &

CIXHQIMIEH MOE, M2

+“SMIS BHE A" Bt= &I} ALY 60 1948-2008, 2 =&0l=2, &

0zt
{0

= SHALZI 60 1948-2008, =2/ S (H0l=2, WA
I'm the low man on the totem pole), 2 &0l= BENAZ NAHENZ, M2
o “2NA” “X|”, “BHO| AE”, “SH S| GHR" (S's day) - HEE OLEHIE] JH2t S E HIAEIY - NOW JUMP, &=
OLEHIE, E0I
«“SMh2 ot=” (S's day) - & IHEZHA “OC| Oz Ot 24 814?” (Do you have something that is no art?) -
HRAXE F&, UGB G-HINTTEEM#EEER (Inward gazes : Performance Art in Asia Exhibition by Invitation

2008), &Pty (Centro Cultural de Macau), J#F9 (Macau)
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2008 . “S}MQJ tlﬂ-‘lEI}\H” «



2007 < “At~2 HCL” (Nice scratch.), 22 IHEHA 0|2 22 AI2tS S, AS 0O AL D, OHAE
“HHEFE HICIQ ZAI=", e ZE HICILR Z2AI=H, KBS &2 02, A2
¢ “AZ :1974.6.1 0|=7, “MIZLII"-ALM & H, “SH S| St=F” (S's day) -

1967-2007, =& S CH0|=2, &
« “O{C| Oll= Ot4l 24 814-?” (Do you have something that is no art?), 8t= IHZHA OtE 404, 402! - 2007
A M=H, sl HiLiLE, S0 &, A2
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2006 -+ “A=:1974.6.1 0|1F”, &= 0l= 1004 & (22
« “J|2LH" (Keep your chin up!), =Xl =40l !
2006, CH& AAI st HA

ron

), 2BU0IES

EJtd - =0l HEHA OLE HIAEIY, Festival Art Canal

i
=
_Q_H

-“J|2 4", KIPAF 2006 : 2 & =% HEMAOIEH ALY, I XA W2, UH
- BT AQTY, B BILE 40T 22 HEMA, 2YSHG0ISD, 1A
2005 +ST=.. 0 REE 0100 (MEEL NS BA 942 8=S5), Corehand CIXHO! AFS, NS
£ 7d

‘MO Z Jb= 2 (Rocky road to Pocheon), M13 Z& OFAIO Ol X, & BHRIOF
- “BE B (I'm singing my own praises), 22 HEHA - 0|2 L2AI2HE S, &
« “=E 18K (Stop putting me on.), HS&HIS &, 2242l I AMIF (que sais je), A2
2004 < “ZE Tl (It makes my mouth water.), & &2 AAH UM, S &2, A2
AL (I'm all mixed up.)
1.2Xt, “=2 & S UI” (It makes my mouth water.) 3Xt, TIPAF'04(Taipei International Performance Festival),
1Xt : The star of the sea, Kaohsiung, 2Xt : Urban spotlight, Kaohsiung, 3Xt : Taipei international artist
village, Taipei, Taiwan
 “Peace! L= H! X&0| olf!” (Peace! shut up! keep silent!), W3S 1 2004 : AlH 10021 Ol=0 2SS U0I=H,
niss
‘=2 2 I XI0ICE” (Money is energy itself.), M103] =K I{ZHA OLE S M2, OLEAHIOIA &, A2
ARSI MEAIMAMEEY), “ME:1974.6.1 01F", "0 S A2 LIS EfF: st=8 U0l
1960-2004, EE0|=2, M2

2003 - “RE 25 WOIZLCL” (We are all psychos), "2 & & WH* (Aluminum-foil man), MOI2 S2t0tN, 8=30|=2, M2
« “0t=0t=” (Day by day), NIPAF '03 (The 10th Nippon International Performance Art Festival)
1Xl : Die PRATZE, #%23R(Kagurazaka, Tokyo) 3 .11
2%} : BE&Be, & EEMASE XML, BAEH, &4 E (Nagoya University of Arts Gallery BE &
Be,Aichi Nishiharu, Nagoya), Japan

« “8r8F 501 2H” (SCRATCH! SCRATCH!), 2003 &t=& & 0= Xl, Gallery La Mer, A=
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” (Aluminum-foil room), &JHSl =-&IH2 &, 2=20l=, NS
" (S's day)-Z A& IHEHA “HZF Pause, JJ:”( 33 2¢), Z=H|
I3 gallery, 23

HIOF & =7, 2002 8= A0 =H, Z3t2 Hel, 8=

" (S'sday)- S& HEHA 2002 &= =M SESHA, St Ol2H, st=4clE2ste 8
S, AtES Z417,2002 EX 0l=H - 2002 Dynamic Korea Art Festival, =2 2223

gyl 2002-2 =, Pause, 1t
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” (Aluminum-foil man), “st=2 Xl= &% = 8l0lsd - = =-BHE-0tAIO EHE™
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Olefl J12l1 0fl=", 1st International Nacience Art Festival, & AT &5 (A

£ 2Ulct.” KIPAF 2002 (2 & =Xl &< t=H), 282U, &

= OJAF 0I£” (Un exercise of art or a pseudo art), 2002 5t= & & Ol=H, MOHEHZ, M2
)OI SLEHER)NIH L2 2L (Powder talks to the end) 2002 Performance in Pusan
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2001

2000

1999

1998

1997

1996

1995

1XH: 24 A4S XIGHE S, 2 : =20 BICHOI= Ml S AFE, 24
« ‘L= 2=210[CL” (1 am a nomad), 2002 Digital art Performance Art Festival, ELIAEMEH Ol =&, &
| -2002 St=8H01=2l & | Indexing - Korean Contemporary Art Scene 2002, Xt= CDE NI &, D& :
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«“Al2:1974.6.1 0|F", “bI 2 = S0H0I=2 & - M 2SS9 AICH : 1960 CH =Bt -
197040 =8 2 sUos2, ud
<01 RH - DI=(R) & 23} - MHMEZ” (Art(ist)s story & Culture-Bodyscape) - A& L8 0|22 INQIA,
sdel (s ), A2
01 ZRH-0l=(x d-=gte] 112 X' (Art(ist)s story & Culture - Bodyscape - Shadows of
=

x)
delirium), AF&IE Q] TLEH B4 201 0 g, G2 Hel, M2

« “8}/E” (Boab/Ddong), "&H IH L HAY ST ZHE 2000 - HEHEZHA HAEIH 1999 - 2000, MAHE M2,
N2
. “01| E"é* =l & 0l =”(Soybean paste in art-art in soybean paste), = &HOIE 1) O ) 205
St SUH0l=H A, 24
o ‘MO IHILH A" (Declaration), Ml 423t -2000 & 1t 0=, L2222 el, 24t
o “TH TH TH” G E! ! Wave! Wave! Wave!), PICAF 2000 (24 2 MIOtEHIAEIE) -8 H 6t= & -
O 2CH Or2l RCH, 24t
« "e-dong [0 &, # &), movement]", SIPAF 2000 : 2000 A2 S M A0 =M, LelLISZSHA, A2
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2 D=2 2 01gd

Q
@
il

< “AIE :1974.6.1 01F", “&I 2 2171”, Global Conceptualism : Point of Origin 1950s~1980s, Queens

Museum of Art, N.Y.C, U.S.A.
« ‘M 0l 2Dt SLLILL” (Alas, another unpredictable calamity), M4 23t - ‘998tA3 1t (il =-6, 2IS0tEMIE}, M3
+“1999”, 22| HEHA- 0|2 L2A2tS S, S Ol=CH AFRIS O 22/ Al otY < “SHOII 243", A2

23k - Mo Je, d=0l=2, A2

[0

0II

« ‘222" (Rush about to no purpose), E2 HEHA L& GlH 201 =012 S, s, A2

< “DEIAHIE” (Or2 &, lot e, HEer 2¢&0l, =&, MV.G.W, Magoo, Hill, Viagra, Guerrilla bucket, World cup),
CE2Y HEHA T E2 HHM-Z 23| AMREIISS E2UH, 2S50(=2, AS

< “H et 2S01” (Guerrilla bucket), 210K 1 210K 014171 M HdHE, AtOIZeiel, A2
« “ZCHIt..."(While walking), ‘98KIDS & =Kl EZ AN, ZAHAIRI 2352 4t

«“L2l= 25 512=0k4]” (We are all scarecrows.), 724 614=0tH] Ol HI, ZAAI R A H A4, 24
o “LHELHN|” (B 55, About equal), ‘97 01 0= H, 20I& OF2 204, 1=

< “SMC BHEM” st= BHLIS2 &I 1970-1990 20H2l ==, 23 0I=H, A2
'SHREA (ZEME, Roaming in the dreamland of bliss), '97 A& O, WA HEHA MGG QF
NEste=a desS, A2

o HEHAT SS4 + S A0S E014-2
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e, 28 E€0ls2, 28 2
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& Ch.” (Botched life is more beautiful), &4 28 B 0=H - =010l FAS, 52 2
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" (The first experience of mankind), ‘9623 1t Ol=& - SH3 £ &dl= 2MEQ H|E - HEZ1],
3T S, T, NS
ct.” (Defend the mud flat to the death!), ‘96 B 01& &2 Gi=H - &= U=t =HAE , B0I&
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o “3tel HEHA" (Performance at Namhwari), Ol= 8= O
* “Happy Birthday to you.", "2t& 19| 2QI-A L == AOLRUC
A NE S ?|(Three-Hundred-Second Spot), E{Z242l, &

WA, Sgolga Z2&, gatel
.

(Marriage with a fantasy: Sports are alive), &84 =

W |



1994

1993

1992

1991

1990

1989
N2

1988

1987

1986

1
« “DMZ-BI L& (FER2E) 3CH(R)", MR RS L& HIRAEXU Ol 23 25 YA, A2 Al
< ‘R E ZSL A ot2t.” (Make your body happy), & HZ2 2| 0f Al &

«“95 UZ Ml=0l o OFSELL”, Ol 2 g™, =M LR, A2

< “AME:1974.6.1 01F7, “AlZ 4D-AHRI RS e, 6= S 0l=2 E8 MHX&E-32t2 Btet, AEAIE 0=,
Zsl=z, M2

A5 2 & 0tRULE” (Gyeongbok Palace is alive), Al= =010 HEH ALK, BlIS8I=2 0, 253, M2

« ‘S| Ol LI2t2” (Let's go, country hope!), Ml 13 & StZE2SHH-Hel0l=H, W& EHE XIStE3HE, A

o “HERHORRE X2 7 (Twinkle, twinkle, little star), St Ol A0l - IHXEH A BHR BHR M2 & O|PS W4 J|&,
HF0etl) GiMstis A2Y, 8

< “UX AIKIOI O OIS ELH, AR tl=DSstn AN, Altideiel, 2

*“1884/1994 AOF AOF I MOF, S&t=0IEH 100 JIEH, Oz 8L, A2
cfdorE zlx 2 2l AILEO0I” (The boy who climbed mount Sorak for the first time), &<t X+

Ol2N-XHe 2L2H 0l=;0122 52 H X% (Sorak Mountain Art Festival: Art from nature, Nature from art),

A=, |54
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«“2 X 0l=0l o OtSELt.” (Botched art is more beautiful), At&lLA

+Performance, =22i2|, A2

« “The wall-& &l H31IF O OFSECL” (The wall-botched movie is more beautiful), &2+ =-Pink Floyd2| The

« “QF X AFEIO| O OFS ELCE” (Botched photo is more beautiful), EE2| =0 M, XIoIE20l=2, A2

S0, 1ME 8= AIKe 84, 284 D=, EE0i0ls2, 28

CKRELE-SM HES2 SLS = J0I0H, HISE DMZ XU 0I=H®, =&Y, A2

« “Ul 012l AFEIE” (An album of Four children), Mixed-media 232+ &2 di&-Z& MM, 2S0l=2, A2
« “0{&l0I E <IBK” (For children), t= &AX|0|=H, EE0I20I=2, 83

-

« “HI2 =" (Aninsult to the author), Bl=1 &P T2l 21212l &-Tel0 AFR-1el) A8, U242,

<EHE 35, HE D=2 OIA10FE JIEH, 220122, A2
- “Z0|&” (Paper cup), L EU2 S Art Festival, L EX X, 2=

* “Video AI22{7]” (Video reading newspaper), ‘89 & 20 M, YA EA2E, A

* “Nonsence 0/=” (Nonsence art), #itFICZ A 2| M=, LiRAHel, M2

« “&4 & 347, Tokyo-Seoul, Studio Show 1989, 0t)|3te, &2

«“S1% 337, ‘800l St AXI0|=2 MZ& 24 A - Situation and Now, LI 282{2|, A2

T 32, ENA AdEd, HE0lsd, A2
« ‘A% 317, Seoul-Tokyo, Studio Show 1988, 2t=0|=2, M2
< “SH 30", M43 A= SUO0I=H, =220 8ER Dl=2l2H1

< ‘S 29a"-1Xt, “S & 29b"-2XHE 2H01= I AFAFEL &), MinJoong 2! SArt - New Movement of Political Art

From Korea, =3| &, 1X} : A-space, Toronto, 2X} : Minor Injury, N.Y.C

S 287, AL S AFRIE X &R, EM BE RS 2012 &N (0= 458, Al : 8&F) -t
AZHH 873 B2 AlE =3, UIE S0 A=E, A2

<"EHF 27, HI31E A2 SUOI=H, SI=20ASR D=3 & 28, M2
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T 267, A2 201", A= ‘86 ARI-E Xl DI=Hl, Ot 2RNAZ AS



ST 25", BIEU Ol=H, A2 6IHEE, >

1984 7, HZ0N=1Ss W nI M, HZ0 LD A2, 2o

% 1982~1984 = HX| Xt2lEt EfoEt Ol =& S S

1981 "8& 6", SEHOHU Ol=2 J18 - Xl 23 Sli0l= }3-&, SE0l=2, A=
5, N6 HBE A2, B stE(ZE0I=2 W), A2

1980 +“SZ& 4" st= e S22 AN, S SESUiI=d, 83 A2
<& 3", N6zl A2 S Ol=H, 2HAER 0l=32, A2
<EHE 2, M7 STH - A2t =8, SE0l=2, A2
1979 +“8&Z& 1" (Venue 1), M52 A2 &0 DI=H, 2 U0, S22
« “JI2 21" (Catalogue), M523 I8 E A=2H, U=, S==2, A2
< “SH 0 23 el3 2" (No relationship to a particular person 2), A2 39012 2EHA 0|=3|&, A2
1978 «“AIZ 2" (Newspaper 2), 8= SU0I=H, 8= (=32, 8=
< “AZ:1974.6.1 0|F" &t= SH0|= 203 S&N, S S U=, 3 A2
1977 < “1E2 ME" (ASheet of newspaper)(AM& & L8, H6s| STH, AXISHE, M2
< “SFI 2EH B2 1”7 (No relationship to a particular person 1), A 2-11212] 2HHAN, 0|=3| 2, A2
< ‘SKI2l BHE MY (S. at Mid-Life), M55 L&Y, =eslill=a, 3 M2
- ‘82| AIE” (Eight newspaper pages), M33 A2 SU0l=H, =&alll=s2, S+32, A2

‘L &IV (Fugitive), M23| &= SU0I=M, 8L0I=2, 2=
1976  « “?IX|” (Location)(At&I &) L&), “2 A" (Smoking), “&” (Hand), “& XI” (Index finger),
X‘||59_| STH - AL21 AHH, SEEE S|, M2
It (Apple)(19x24cm, 17&), M23 A2 SCH0I=H, S S U0I=d, S92, A2

HIJI (Countmg money), “= S XIJ|” (Throw a stones), “6IZ 171", 4C12] EVENT, NS3t&, A2
17, *15=2F (For fifteen seconds), “=== 1t & (Contraction and expansion), 32!2| EVENT,
22 ':o*, M=

J1” (Reading newspaper) - AtEI & M43 0SS, =S U=, 9=, A2

el
]

=71” (Arm shaking),

> 1 [ [
M0 MO HO
40 M 50

1975 < “At&E” (Album)(AFEI D1-7.9x11.5cm, 38&, AFEIE 37(-32.3x28x3cm), “04J1” (Here)(3x5 in, 18&), “A}”
(Rules), “H2” (Mirror), M43 STH, =& S 0l&=2, 42, A2
o “OU T} (Frame)(X Xt : 41.5x51cm, AFRI 3 D] (HEHILE : 30x24.6cm), “AHXI &7, H23] 7 S UHOI=H, HYHE
Ol=2, th+?
* “1000mm x 1000mm (5, Cloth) 1, 2, 3", ‘75 =2 &N, UH
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1974  « “&I2” (Newspaper)(87x63x5cm, IHE 4Z), 13| M2 oL, S U0lsd, E+=2, A2
 “HIAHIE " (57 EEE), An Upside down map of world), M13 O+ S CHOI= Al (The 1st Daegu Contemporary Art
Festival), HIZCHE 0= 2, Of 7
« ‘AR 1974, 6 1 0l=” (Newspaper: From June 1, 1974, On)(8 Al & X2 &< AHX), M3z STH,
=SS0 =& A S A& (National Museum of Contemporary Art), S =3, A2

1973  « “AEf4&” (Circumstances), Xl23| ST&(2nd Space & Time Exhibition), Z2S3t&, M2(ZUH A MOt OE
AUOZ FAH0IHE UA2H SHI s 42 Al 3N FAGHE ‘M0l F2 O AT )
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* “image 681", “image 682", & & J|
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