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Baik Art 1s pleased to present Yesterday-1omorrow, a group exhibition
featuring works by Juan Capistran, Rakeem Cunningham, Aaron
Sandnes, and Taravat Talepasand. This installation examines
the marginalizing effects of polarized institutional governance
on a country’s inhabitants during times of political campaign.
Reflecting on tensions associated with partisan representation, this
show questions the efficacy of promoting value systems through
codices of pre-ordained thought— An inquiry that reminds us how
socio-political problems of our past, if not re-evaluated equitably,

will 1nevitably become the obstacles of our tomorrow. JYesterday-
Tomorrow will be on view from March 2Ist — April 25, 2020.

Why does economic growth insinuate exploitation? How do
acts of inclusion trigger radicalized congregation? And what
links the empowerment of oppressed individuals to the creation
of an adversarial villain? All are questions often subverted
within the discourse of political correctness and patriotism.
Therefore, we must challenge this fixation on what’s right and
wrong and good or evil- as these metrics lack the empathy to
overcome our perpetual need for a loser. Works in this exhibition
utilize motifs associated with anarchist philosophy to challenge
paradoxical notions that have yielded a political zero-sum game.



Rakeem Cunningham
Queer Negro Composition #3
2020

Photograph print

48 x 72 inche







Greeting visitors 1s Rakeem Cunningham’s photographic
portrait, Queer Negro Composition #3, in which his body is formalized
by its integration into a broader dsqcmbldoc of various personal
bf‘l(momvs Viewers are confronted by Lhe artist’s bare body as
it shuns any proverbial gaze and affirms its precarious balance
on a single foot, firmly mounted on a fallen American flag. A
nall(mdllsl signal for dire distress and instances of extreme danger,
the inverted flag rests beside culturally disparate and banal
artifacts, further pldcing the body 1n a state of uncertainty. Perhaps
intended as an allegorical nod to this country’s relationship to the
proletariat class and people of color, the collaged imagery also
asserts a foreboding presence where the individual continues to be
displaced rather than affirmed by a cohesive and equitable whole.
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Exploring issues of social justice, Taravat Talepasand’s body of work
speaks to the troubled, yet hopetful, differences between governments
and their female citizens. Driven to dissolve what’s tolerable and taboo,
Talapasand’s Opium Tear paintings reveal a political relationship between
historically fetishized floral signifiers and the heavily regulated/trafticked
nature of such substances. Further denoting government inflicted
trauma, the artist defaces real Iraqi Dinar (found during the Iraq War)
with the words “Endless War.” The text, phonetically arranged, reads
as both a declarative statement and visual design. Seeming to liken the
phrase, and its weighted geopolitical implications, indistinguishably
from the currency and economic systems for which it finds itself affixed.

Taravat Talepasand

END-LESS-WAR

2020

LSD and Watercolor on Iraqi dinar with Suddam Hussein
12.5 x 17.5 inches



Taravat Talepasand

Opwum Tears 11

2017

Egg tempera on linen

21.5 x 17.5 inches (framed)
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Opium Tears 1

2017

Egg tempera on linen

21.5 x 17.5 inches (framed)
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2020

Pigs blood painted installation

95 x 233 inches

Juan Capistran
Les Frontieres On Sen Fout
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Juan Capistran’s mural on the gallery’s interior wall relates to
the artist’s continued tradition of producing works within the urban
environment as he investigates the ways communities are defined by,
and respond to, socio-political turmoil. Freestanding prints, available
to take, pose obscure text and imagery which evoke sentiments of
loss, corruption, unity, and rebellion. The act of disseminating such
charged pictorial information, in a highly politicized climate, presents
us with an incomplete, yet empowered, understanding of these
images as viewers are informed only by their collective assumptions.
Challenging traditions of democratic assembly, Juan reveals a reality
where those within a community or nation are unjustly manipulated
through channels of classification, conjecture, and misinformation.
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I Can Never Forget This Memory
2016

Acrylic and graphite on paper

14.25 x 30 inches

1 Can Never Remember What It Was Like

2016

Acrylic and graphite on paper

14.25 x 30 inches

I Can Never Be Your Enemy
2016

Acrylic and graphite on paper

14.25 x 30 inches

1 Can Never Cease And Desist
2016

Acrylic and graphite on paper

14.25 x 30 inches

I Can Never Fuck Off And Dre
2016

Acrylic and graphite on paper

14.25 x 30 inches
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Empire does not confront us

like subject, facing us,
but like an environment that is hostile to us







© 2020 Baik Art

This eCatalogue is published in conjunction with Jesterday-Tomorrow at Baik Art Los
Angeles from March 21st through April 25, 2020.

No portion of this eCatalogue may be reproduced, stored in a retrieval system or transmitted in any
form, or by any means, electronic, mechanical, photocopying, recording or otherwise without the prior
written permission from the writer, artists and Baik Art.

For inquiries, please contact:
baik@baikart.com
josh@baikart.com

Curator:
Joshua Hossain Hashemzadeh

Photography:
Joshua Hossain Hashemzadeh

Catalogue Design:
Joshua Hossain Hashemzadeh
Chris Rivas

Special Thanks:

Juan Capistran
Rakeem Cunningham
Aaron Sandnes
Taravat Talepasand

LOS ANGELES
2600 S. LaCienega Blvd Los Angeles CA 90034 310-842-3892 info@baikart.com

www.baikart.com

SEOUL
42 Palpan-gil, Jongno-gu Seoul 03054 Republic of Korea +82 70-7739-8808
info@hbaikart.com www.baikart.com

A

BAIK ART



